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ABSTRACT
This study examined the influence of Nigerian Hip Hop music album Ika of Africa on youthsbehaviour. The study is anchored on Social learning theory and Theory of Planned Behavior (TPB) . Multi stage sampling techniques were used to select the sample size of one hundred. A self administered questionnaires were used as data collection instrument. The study concluded that the hip pop music album titled Ika of Africa can be concluded to have  negatively and positively affects moral behaviour of Nigeria youths but the album is seen to have been promoting more negative behaviour in the Nigeria youth than positive behaviours. Finding made from the respondent reveals that the album affects the youth sexual feelings and interest especially when with their opposite sex an this influencebcan be traced to  one of the music in the album titled Kayamata while, the major positive influence the album has on the youth is influencing then to be more hardworking, independent and not to give up as this influence can be traced to of the music in the album titled "Plan B. The study recommended that musicians should make sure that their hip pop album contains contents that are capable of having positive influence on listeners and youth also should stop listening to music whose content mostly have negative impact on the moral behaviour.









	
2

[bookmark: _Toc156052987]CHAPTER ONE
[bookmark: _Toc156052988]1.1 	Background to the Study
	Adolescence is a period when young people experience significant changes and youths experience series of modifications in their emotional, mental and physical maturity. It is a phase or stage when a youth meets externally influencing factors that is capable of affecting his or her mental inclinations and actions. They adapt to the trends visible in their social environment which adulates youthful adventures and exuberance. As such, one external factor that has proven to have an indelible effect on the youth is hip hop music v that are released daily on the internet and projected on TV cable stations. 
	Over the years, Psychologists have conducted series of studies with the intention of ascertaining the role that music has to play in forming the identity and mindset of the youth during their formative years and how it affects their behavior (Zillman & Gan, 1997; Tarrant, North & Hargreaves, 2001; Iwamoto, Creswell & Caldwell, 2007).
	Music has always been very important in the lives of people throughout all ages and it has been opined that Nigeria youth are particularly fond of listening to music probably more than any other age grade or category. Christensen and Roberts (1998), posit that music is more crucial in the lives of youth and their behavior than others.
	Halle (2003), argues that as a result of the emotional conflict and unrest caused by the developmental challenges of youth, there is an increased demand for mood regulation by the youth. The importance of music at this stage is that it is not only a mood regulator but is readily and easily available, (Schwartz and Fouts, 2009). 
	Nigerian youth, like their counterparts all over the world spend a lot of time watching and listening to music, particularly popular music called hip hop which mostly expresses obscenity and vulgar lyrics that affects moral behavior. Most of them come in contact with this art every day on Internet and TV station.
	In an age and society where aggressive material culture is invading every segment of the society, the manifold problems and ills in the society is seen in the general moral decadence and escalating crime- rates. Unfortunately, musical videos of the hip-hop genre, constitutes part of the medium through which many of these concepts and values are expressed and disseminated. 
	This is seen in the existence of deviant musical video contents where drugs, promiscuity, hooliganism, violence and defiance to constituted authority are being celebrated. As a result of the fact that Nigeria yourh spend a lot of time watching and listening to music videos, they invariably come in contact with music of this nature, through which these deviant values and concepts are expressed and propagated. It is believed that the encompassing effect that hip hop music have on its consumer is directly dependent on its content.
	Today, Television content is garnished with a lot of decadent and sexual content some of which are packaged in hip hop music videos. The typical Nigerian hip hop music video devalues the human person rather than seeking to educate or entertain its viewers hence it creates the strong potential for similar traits to be observed in the teenagers that view them. 
	Strong sexual content is deliberately packaged into various hip hop music videos which when eventually showcased on television show a strong relationship with the negative adolescent behaviors that are prevalent amongst today’s youth. Such behaviors account for the reasons why there is a high rise in adolescent pregnancy, drug abuse, and alcohol abuse, use of explicit language among youths, sexually transmitted diseases and infections like AIDS. 
	Hip hop Music videos introduces various fashion trends which are popular among adolescents in Nigeria such as immoral acts like sagging, piercing, wearing tattered and unclad cloths.
	Sexual and violence related contents of Nigeria musical videos of hip hop genre that attracts are viewed mostly via mobile communication devices connected to the internet, cable and satellite television. The incessant interaction of adolescents with the media is indeed more widespread in today’s youths than it has ever been in time past. However this research work is set to find out the Influence of Nigerian hip hop music album IKA OF AFRICA by Portable on youth’s behaviour.
[bookmark: _Toc156052989]1.2	Statement of Problem
	As of late, there has been a gigantic worry over the moral decadence in Nigeria which seems to be common among average Nigeria teenagers and youth. Trends and patterns of culture found in Nigerian hip hop music videos seem to have emerged in their self-expression and appearance, method of dressing and sexual orientations that isn't steady with known Nigerian cultural practices.  Indigenous or traditional values that were intended to mold and shape the total conduct of the Nigerian teenagers and youth are being abandoned for western culture that hold no semblance to ours and seems to erode the last fiber of morality left in our youth. 
	With the fame and success in the Nigerian music industry, the number of Nigerian Hip hop music seems to be exponentially increasing on music channels like MTV base, Trace Naija and Sound City. The concern is that these music videos are churned out in the most creatively artistic way possible but the imagery seems to have a morally denting effect on the fragile mind of the Nigerian youth who is quick to learn, imbibe and copy things they see in Nigerian hip hop music videos because they believe it’s the new 'cool'. A good example is the very short and skimpy under pants that the females put on these days because they would like to be termed as 'hot and sexy’. 
	Many believe that such trend started from the music video watchers who copy the style of dressing they see on their screens and set the agenda for their friends and peers. If this is true then the dancers seen in Nigerian music videos may have contributed immensely to the expanded rate of foul dressing common among adolescents in Nigeria but also to other aspect of their behavioral patterns especially fashion and sexual behavior.
	The impact of Nigeria hip hop music on youth behavior have given rise to a myriad of habits such as indecent dressing, use of foul language , sensual and arousing gesticulations, masturbation, homosexuality and incest and other types of  immoral act. 
	According to Johnson, Cohen, Smailes, Kasen and brook (1999), the average adolescent spends more time engaging with mobile and technological devices that shows entertainment media such as hip hop music videos. With the access to mobile technology, youth find it easier to have access to hip pop music of their choice either by streaming live or downloading it.
 Many Nigerian youth get their phones and other personal digital assistants (PDAs) like MP3, Ipad loaded with thousands of Nigerian hip hop music which might contain harsh and brutal languages like “fuck you”, son of bitch, kiss my ass among others. This research however, aims to examine the influence of Nigerian hip hop music album Ika of Africa, as this album has the ability to influence the youth behavior both negatively and positively. 


[bookmark: _Toc156052990]1.3       Research Objectives
1. To know the Influence of Nigeria hip pop music album Ika of Africa on youths behavior.
2. To identify the extent to which the album influence Nigeria youths behavior.
3. To know the aspects of youth moral behavior that are most affected by Nigerian hip hop music.
[bookmark: _Toc156052991]1.4    	Research Questions
1. What are the Influence of Nigeria hip pop music album Ika of Africa on youth’s behavior?
2. To what extent does the album influence Nigeria youths behavior?
3. What are the aspects of youth moral behavior that are most affected by Nigerian hip hop music?
[bookmark: _Toc156052992]1.5         Significance of the Study
	This study will be a significant endeavor to music researchers, as well as individuals or non-governmental organizations seeking evidence based research and analysis for proper upbringing of adolescent. The outcome of the research will also add to the insufficient studies on the influence of Nigerian Hip hop music on youth moral behaviors. It will also serve as a baseline study for future researchers and students who are interested in this particular area of research. 
[bookmark: _Toc156052993]1.6 	Scope and limitations of the study
This study was carried out among Nigeria youths in Ilorin especially the student of Kwara State Polytechnic to know the role of Nigeria Hip-Hop music on their moral behavior using the Ika of Africa album
Limitations of the study
Financial constraints:
 Insufficient fund is one of the problems that impede the efficiency of the researcher in sourcing for the relevant materials, literature or information and in the process of day collection ( internets and questionnaire ).
Time constraints
 The researcher will simultaneously engage in this study with other academic work. This consequently will cut down on the time devoted for the research work
[bookmark: _Toc156052994]1.7      	Operational Definition Terms
Within the context of this research, the following terms are defined as follows;
Nigerian Hip-Hop: A style of popular music of US black and Hispanic origin adopted by Nigeria musicians, featuring rap with an electronic backing.
Music: Vocal or instrumental sounds (or both) combined in such a way as to produce beauty of form, harmony, and expression of emotion.
Behavior: The way in which one acts or conducts oneself, especially towards others.
Influence: The power or capacity of causing an effect in indirect or intangible ways.
[bookmark: _Toc156052995]CHAPTER TWO
[bookmark: _Toc156052996]LITERATURE REVIEW
[bookmark: _Toc156052997]2.0	Introduction
	This chapter will use to look into the related literature of the study and will be consisting of the theoretical framework, conceptual review and empirical review.
[bookmark: _Toc156052998]2.1 	Theoretical Framework
This paper is anchored on the Social learning theory and Theory of Planned Behavior (TPB) 
[bookmark: _Toc156052999]2.1.1 	Social learning theory
	Social Learning Theory (SLT) (Bandura, 1969, 1973, 1977, 1986; Bandura & Walters, 1963) provides a vast explanation for a wide range of behavioral outcomes; the desirable and undesirable inclusive. It includes the behavioral and cognitive approaches to theoretical and practical learning. SLT attempts to transcend the shallow perspective opined by the early behaviorists. (e.g., N. Miller & Dollard, 1941; Skinner, 1938, 1953) Cognitive learning suggests that psychological factors exists which affects human behavior. However SLT opines that human behavior is determined by environmental factors and not just cognitive and psychological factors. Thus SLT assumes the resultant of a combination psychological and environmental factors combined influence the advancement of specific behavior in humans.
	SLT reinforces the need to pay attention to the crystallization of behaviors, penchants and emotions. It sees an interactive synergy among the cognitive, environmental and behavioral influences.
SLT can be best defined with these principles.
•	Observational learning: This happens when the behavior that is being modeled is organized/structured, rehearsed symbolically then eventually ratified. The behavior being modeled is then retained by such behavior then coded into images, labels and words.
•	Adoption: The behavior being modeled then becomes strengthened when its outcomes are valued by the individual and seen as important thereby sure to lead him to a desirable or expected outcome.
Integration: The observer has greater chances of integrating the behavior he/she is modeling when the model in question has characteristics which are similar to the observer. SLT outlines four basic requirements for modeling and learning new behavior. 
•	Attention to the modeling events occurring in the environment and the traits or features of those events that influence the observer’s attention (perceptual set, level of arousal, emotion)
•	Retention, here the cognitive members are trying to remember what was observed and is then coding, organizing and running through it at cognitive level. 
•	Reproduction, here the individual’s ability to replicate the behavior that was observed is put to test which includes the observation of the stages of self-reproduction of the behavior and feedback on the extent of accuracy of the behavior. 
•	Motivation, here there is a self-reinforcement of the behavioral consequences that justifies wanting such behavior.
	Rotter’s (1954) efforts and contributions to the social learning theory focused on trying to avoid negative consequences like the possibility of engaging in a certain behavior if that behavior would eventually yield negative outcomes and the fortification of that behavior if that behavior would eventually lead to positive outcomes. Bandura expanded on the social learning concepts of Rotter and N. Miller and Dollard (1941). 
	SLT still possess some limitations especially when it comes to explaining behaviors that have been learned in certain conditions. For instance it is possible that a child could be found committing a crime he has never observed someone else commit. In today’s world, the possibility of this occurring is highly unlikely. The process of modeling and observing a behavior can be rather subtle. Many situations will certainly determine the individual’s exposure to prospective models. The significant feature here worthy of note is that once this behavior has been embraced, internally coded and even reproduced in a way that it results to some kind of positive reinforcement. Then the behavior in question will continually be produced. The final point of the behavior might then occur owing to a number of situations, one of which could be the punishments that accrues as a result of the behavior and/or other negative concerns that the individual perceives to be undesirable.  
	In relation to this study, the theory explain that the behaviours of Nigeria hip pop musician in their video and the content of their music have a lot of influence on the youth behaviours especially negative influence as their lyrics are mostly unethical and morally wrong.
Influence of Nigerian hip hop music album IKA OF AFRICA on youthsbehaviour
2.1.2	Theory of Planned Behavior (TPB) 
	The theory of planned behavior (TPB) was developed by Ajzen (1989, 1991, and 2001) and is popularly perceived as an extension of the theory of reasoned action (Ajzen & Fishbein, 1980; Fishbein & Ajzen, 1975). The theory of reasoned action opines that the motivation to take action on a certain behavior is largely reliant on the way the person appraises the behavior in question. If the individual appraises the action as positive and if they believe that others would applaud them as they perform the behavior (subjective norm). TPB builds its constructs on the theory of reasoned action with the perspective that no behavior is deliberately carried out but rather they lie on a range which spans from total control to complete lack of control. The theory opines that the degree of control is determined by internal factors (emotions, cognitive skills, knowledge) and external factors (situations or environment). TPB is therefore based on the connection that exists between attitudes and behaviors. Behaviors have three kinds of beliefs and cognitive outcomes guiding them; they are:
•	Behavior beliefs: This refers to beliefs about the possible or expected outcome of behavior which produce either a satisfactory or unsatisfactory attitude towards that behavior (outcome).
•	Normative beliefs: This refers to beliefs that the individual considers to be obtainable in his environment. These beliefs result in the extent of social pressure on the individual to comply or subjective norm (outcome) the adolescent feels his peers want him or her to perform outside. 
•	Control beliefs: These are beliefs about how easy or difficult it is to act out a certain behavior resulting in the extent of perceived behavioral control (outcome). The concept of perceived control in TPS is almost the same as the concept Bandura describes as the concept of self-efficacy. This concept holds that it is possible for an individual to successfully perform a behavior only under certain conditions. 
	Every one of these afore mentioned beliefs and outcome factors the individual’s attitude towards the behavior. Subjective norm and perceived behavioral control all combine to decide the behavioral intention. For instance, the subjective norms level of favorability is directly dependent on how favorable the attitude towards the behavior in question is; which also determines the extent of perceived control and eventually the probability of the intention to perform that action. 
	A classic case study would be the illicit use of the Marijuana drug. The intention to smoke marijuana, get to a state of frenzy or inject methamphetamine into his system is further strengthen when the individuals involved believe that no bad thing will happen as a result of their actions and also that they can handle the drugs they take. Drug users believe that there will be a powerful feeling that will accompany the experience gotten from being high (behavioral beliefs). They perceived value in using peers who adhere to a normative belief that a “rush” and shared euphoria is worth everything. The behavior and attitude toward the behavior is further strengthened when users believe that peers expect them to function well (stay cool) in an impaired condition (subjective norm). The behavior of illicit drug abuse is further advanced and reinforced when the outcome is “handling the situation okay” and the experience of power is connected with the thought “I’m so freaking’ high and I’m doin’ it” (control belief). 

[bookmark: _Toc156053000]2.2 	Conceptual Framework
[bookmark: _Toc156053001]2.2.1. 	Concept of hip pop music
	Hip hop music or hip-hop music, also known as rap music and formerly known as disco rap, is a genre of popular music that originated in the Bronx borough of New York City in the early 1970s by African Americans, and it had been around for years prior before mainstream discovery. This genre of music originated as anti-drug and anti-violence, while consisting of stylized rhythmic music (usually built around drum beats) that commonly accompanies rapping, a rhythmic and rhyming speech that is chanted.  According to the professor Asante of African American studies at Temple University, "hip hop is something that blacks can unequivocally claim as their own. It was developed as part of hip hop culture, a subculture defined by four key stylistic elements: MCing/rapping, DJing scratching with turntables, break dancing, and graffiti art. Other elements include sampling beats or bass lines from records (or synthesized beats and sounds), and rhythmic beatboxing. While often used to refer solely to rapping, "Hip Hop" more properly denotes the practice of the entire subculture. The term hip hop music is sometimes used synonymously with the term rap music, though rapping is not a required component of hip hop music; the genre may also incorporate other elements of hip hop culture, including DJing, turntablism, scratching, beatboxing, and instrumental tracks.

[bookmark: _Toc156053002]2.2.2        Pillars of hip pop
According to DJ, songwriter, producer, and hip hop pioneer, Afrika Bambaata, hip hop has four critical pillars:
Rapping
Rapping, or MCing, is a vocal technique that uses both rhythm and lyrics, but typically doesn’t have a melody. With this lack of melody, it’s somewhat less like singing than it is like reciting poetry over a backbeat. As a matter of fact, the term “rapping” comes from a 1970s slang word for “talking” – anyone that was talking, reading poetry aloud, or giving a speech could be said to be “rapping.” As hip hop culture bloomed, the word “rap” took on today’s more specific definition. Today, rapping is a distinctive and common feature of most (but not all) hip hop music.
Turntablism
Or as it’s more commonly known today, DJing, is a way to make music with a turntable. Using records often produced by other artists, a creative DJ mixes, combines, and otherwise manipulates the music on the records to create something new. In the past, this has involved the DJ actually interfering with the normal functions of the turntable, speeding it up or slowing it down to change how the sound is played, for example. Today, however, with modern digital tools, DJs can create the same sounds electronically.
Breakdancing
Sometimes called BBoy/BGirling, breakdancing is a unique, demanding, and instantly recognizable style of dance that few performers have mastered. Breakdancing has been a central element of hip hop culture since it began. However, thanks in no small part to its incredible level of difficulty, it hasn’t enjoyed the same mainstream succuss as other elements of the hip hop movement.
Street art
Street art is a visual art that goes hand in hand with hip hop. Usually created with spray paint, street art is known for its hectic visual style. Of course, not all graffiti is associated with hip hop culture, but the movement has created a unique style that is iconic.
[bookmark: _Toc156053003]2.2.3 	A Brief History of Hip Hop Music
Hip-hop music has a rich and varied history, starting in New York City in the 1970s:
Origins: Early hip-hop music saw its roots in the 1970s in the New York City borough of the Bronx. It started as a collaboration among intersecting groups of Black, Latinx, and Caribbean American youth at block parties—community gatherings that featured DJs playing soul and funk music. NYC DJs like DJ Kool Herc, Grand Wizzard Theodore, Grandmaster Flash, and Afrika Bambaataa began to experiment with different techniques during parties, including longer percussive breaks (called “breakbeats'' or simply “the breaks”), turntable techniques, scratching, freestyle, and improvised vocals based on Jamaican “toasting.” They’re often credited as pioneers of modern hip-hop and rap music.
Expansion through the US: In 1979, hip-hop trio the Sugarhill Gang released what is now widely considered the first hip-hop record, “Rapper’s Delight,” which reached the top 40 on the US Billboard charts and propelled hip-hop into the spotlight—making hip-hop a full-fledged genre.
Diversification: In the 1980s, hip-hop was in full force. Many different artists began bringing new ideas to the genre, including drum kits (especially the 808), more complex sampling, metaphorical rap lyrics, and broader collaboration with genres like electro music. The ’80s also saw hip-hop spread to an international audience, especially across the UK, Japan, and Australia. Notable songs included “The Message” by Grandmaster Flash and the Furious Five.
New school hip-hop: In 1984, several hip-hop albums—especially from artists Run-DMC, LL Cool J, and the Beastie Boys—introduced what became called “new school hip-hop.” This style emphasized drum machine beats, minimalism, shorter songs (which were more radio-friendly), and socio-political commentary. These artists shifted away from the party rhymes and funk influences of “old school hip-hop.”
The golden era: The late 1980s and early 1990s were the golden age of hip-hop, in which many performers enjoyed huge mainstream success while introducing major innovations with each new record. Major artists included Public Enemy, Tupac Shakur, The Notorious B.I.G., MC Hammer, Boogie Down Productions, Snoop Dogg, Nas, A Tribe Called Quest, and Big Daddy Kane. The era also saw the rise of gangsta rap, a subgenre that emphasized the lifestyle of inner-city youth and was characterized by artists like Schoolly D, Ice-T, and N.W.A.
Commercialization: By the late 1990s, hip-hop was a major mainstream genre and created many high-profile artists, including Lil Wayne, Timbaland, Nelly, Puff Daddy, Jay-Z, Ja Rule, DMX, Eminem, and 50 Cent. In 1995, the Grammys added a new award category for Best Rap Album; it was awarded for the first time to Naughty by Nature.
Alternative hip-hop: In the 2000s, many artists incorporated heavier influences from genres like punk, jazz, indie rock, and electronic. During this time, prominent or rising artists included Outkast, Kanye West, MF Doom, 2 Chainz, Gucci Mane, Juicy J, The Roots, Kid Cudi, Mos Def, Drake, Aesop Rock, Kendrick Lamar, and Gnarls Barkley.
Contemporary hip-hop: The rise of internet distribution and streaming services at the turn of the century and into the modern-day created an explosion of artists, mixtapes, and experimentation. Artists that rose to prominence in recent years include Waka Flocka Flame, Cardi B, Future, Migos, Travis Scott, Megan Thee Stallion, 21 Savage, and Lil Uzi Vert.

[bookmark: _Toc156053004]2.2.4 	Characteristics of Hip-Hop Music
Hip-hop music is a varied musical genre, but most hip-hop songs incorporate several common elements:
1. Strong, rhythmic beat: A rhythmic beat is the strongest unifying factor of hip-hop music. It can be fast and aggressive or slow and relaxed, but it carries the song steadily forward and serves as a backdrop for vocal performance. Most beats in hip-hop songs aren’t simple drum lines—beat-making is a complex and varied art form that results in other songs and sounds.
2. Vocals: The majority of hip-hop songs incorporate rapping as their main vocal style—a rhythmic, usually rhymed type of chant that interplays with the beat. Other vocal styles include singing, spoken word, autotune, and ad-libs.
3. Breaks: “Break” is a term for long percussive periods in a hip-hop song—in the 1970s, DJ Kool Herc is credited with developing the concept of a break and encouraging dancing (called “breakdancing,” “breaking,” or “b-boying”) during these instrumental measures. Modern hip-hop songs often include breaks to hearken back to the genre’s roots or encourage dancing.
[bookmark: _Toc156053005]2.2.5    Hip Hop and its development in Nigeria
	Music is almost as old as man himself and has existed for as long as man has dwelled together in groups or societies. Knowledge gained through music stays so long in the memory that it is believed to last till death (Ojukwu, 2009). Nigeria has a rich culture that her people are proud of and passed down from generation to generation. Its varied cultural heritage derives from the mixture of its ethnic groups with Arabic and Western Europe influences. The country combines traditional culture with international urban sophistication. This much is reflected in their music and dance. The music and dance patterns of individual communities distinguish them from another. However, the western kind of music is been inculcated and so Nigerians too have rap, pop, reggae kind of music. (Thomas, 2013).  In music, words or lyrics are being used to tell stories but now images of men and women are symbolically used in telling stories aside from the lyrics of the song. Music production is now accompanied with people who either choreograph or mime along with. This is done mostly on stage performance. (Thomas 2013).  These differences gives spice and live to music videos.
	The importance of hip hop music in the Nigerian context is virtually impossible to properly articulate. It is among the ancient art forms in Nigerian culture and has been known to serve diverse functions as it can be engaged in multifarious ways to fit into the Nigerian tradition. Hip hop music has had many different uses, from a creative outlet to being used to tackle societal issues. Also Nigerian hip hop music can be used for celebration and entertainment purposes like the Up-tempos beats played for the night clubs especially those sang by artists like Davido, Don Jazzy, Wizkid. Also, Nigerian hip hop music can be used for relaxation like in the case of the mid-tempo songs used to set a calmer tone and used for cruise control. Some examples worthy of mention are Banky W and Niyola. The effects and usefulness of Nigerian hip hop music cannot be overemphasized. There is something almost spiritual and ethereal about Nigerian hip hop music that makes it gripping to the Nigerian adolescent or even addictive. It is therefore important that music of a society represents the cultural values of that society.
	According to the Guardian Newspaper, (2017), some of the effects music has had on the Nigerian youth include increase in promiscuity as in the instance of the hip hop song bang, bang, bang by Femi Kuti. Some Nigerian hip hop music also promotes loose morals as in the instance of the hip hop track Kondo by Dagrin. It also increases the knowledge and intake of both hard and soft (recreational drugs) as in the case of the hip hop track science student by Olamide. Nigerian hip hop music has been credited with popularizing negative trends like internet fraud as in the case of Maga don pay by Olu Maintain. Scholars have opined that Nigerian music has also been a chief cause of the decadence in the country’s value system. It is believed that the control and perception of the value system has eroded to a much more deplorable state and this is reflected in facets of the Nigerian value system that border on violence, fashion, socialization habits and seeking shortcuts.

[bookmark: _Toc156053006]2.2.6    Music multilingualism and hip hop consumption
	Hip hop music has the ability to influence various adolescents of diverse ethnic believes, classes, religions and races (Prince, 2007, Bennett, 1999). This is the case as well in the Nigerian hip hop music as it appears that the average youth in Nigeria seems to be immersed completely by the phenomenon of the Nigerian hip hop music and even some adults are not left out. 
	During an interview: “The Nigerian hip hop music which is composed in various languages has created a huge rise in the music industry. The level of growth presently supersedes the previous level of growth in the music industry as at then. People tend to buy more music CDs because of the diversity in the language form. These languages include: Pidgin, Yoruba, Igbo, English, and other Nigerian spoken languages. Musicians now explore and dive into various languages to puss the message of their songs across the audience. Looking closely at this trend, one will notice that some songs are a mixture of both English and their native dialects. Although for the hip hop artist (musicians), they also rap in their local languages, not just for fame but to add humor to their songs. (Male, 2010)”
	The use of multilingualism by the Nigerian hip hop artists has revolutionized the music industry in Nigeria. Nigerian musicians use language as a tool or an instrument to create a lot of change and difference in our culture and people. This tool, serves to homogenize people at all levels together and make them embrace music better. So, we understand that through the eyes of various Nigerian ethnic languages, the market structure and the level of hip hop have expanded and increased in growth. (Male, 2010)”. Through the words of a female clubber. We’ve come to understand that various hip hop artists make use of different languages presently spoken in Nigeria mixed with broken English (pidgin). This captures and elevates the minds of people as they understand the inherent meaning or intended meaning of the native language in a song. Whether Hausa, Igbo or Yoruba, if not well understood in a song, pidgin the general language of the people would be understood. That is why any lay man, market woman, traders, bus drivers and conductors flow with hip hop songs today because they understand the pidgin language. (Female, 2010). In addition, a discussant said: multilingualism in the Nigerian music industry is like the thing in vogue now. Both youths and parents, embrace this form of new mixture naturally because it speaks to them and stirs their feet to dance (Female, 2010)”.
	Furthermore, there is an extent to which multilingual hip hop has affected the music industry in Nigeria. The data suggest that, Hip hop was originally performed in English Language, making it expensive and difficult to enjoy for those who have Zero percent understanding of English language. Those who Enjoyed “Pop Music”, as originally Known and called before hip pop were the rich and educated elites in the society. Also, a certain class of youths and adults appreciated the music too. Some were college graduates, working class, University students and young professionals inclusive. There was a limit to the consumption of Hip hop due to the fact that the fan base of the music then was low. However, from the perspective of the above mentioned data, it indicates that all class now enjoys Hip hop music. Meaning Nigerian hip hop has had a great shift.
	This music doesn’t only end there; it has created a deep penetration to the culture of the Nigerian people. Through this music with a mix of different languages, Famous relationships are formed between societies.
	Due to the large number of buyers of hip hop music, the music industry has experienced an unending growth which keeps pushing artist to do more. More people now buy the CDs and music of local driven language for instance during the sales of “Zulezu” the music from Tiv land in the middle belt (Benue State), their music sold and it openly became popularity known. Through the rise of multilingualism in the Nigerian Hip hop music industry, Adverts are being achieved through this music to capture the interest of listeners and viewers.
[bookmark: _Toc156053007]2.2.7            Multilingual hip hop and social bonding among youth
	In Sociology, Culture, is the complete way of life of a group of individuals or society which involves the material and non-material items on which their whole existence depend. Within cultures are values that members of a group or society uphold. (Giddens, 1990: 31) These shared values, have the ability to function in two dimensions. First, share value serve as in instrument of social bond on which famous groups that exists are held together. (Scheff, 1990.) Secondly, it serves as a strong force through which a groups social realities are constructed and reconstructed. Within this frame work, the observation and focus here is that multilingualism in hip hop is an instrument for binding groups together. Apparently Nigerian Hip hop is not just enjoyed alone but with a group of individuals who share ties in culture. During the course of an interview, an interviewee said. “I listen to all kinds of Nigerian Hip hop musicians, like 2 face, D banj and John Drille. I have a lot of Naija, Party loving friends who do same.
	Hip hop is a group outdoor music that can be enjoyed with friends and alone if these are what you call music (Hip Hop multilingualism) then yes it is. (Male, 2010)”. A discussant said “I enjoy it more when with Friend. The music is not a slow music, it drive one to a real facial expression. You communicate with the song and it brightens you up. “Female, 2010)”.
	It is needless to say that group or friendship may not be formed primarily based on the music Nigerian adolescent love but once formed, and if the people involved have like minds, they end up connecting more. This means that music helps to connect people socially and makes them adopt a particular life style. It could be a club, party and hangout or fun recreation activities to generate income. No social spot gathering is complete without the Nigerian hip hop been played. Existing relationships are even cemented due to the mode of feelings gotten from their present reality. This suggests that the social actors within the structure of a social relationship can develop better social connectivity through meeting different people as well as maintaining old relationships.
	Through the reaction of fans and interpretation gotten from the action among fans, Nigerian Hip Hop fans construct meaning out of this shared feeling based on the aspect of multilingualism in Hip hop tracks. The Pre – planned meetings of friends & relations at a social scene through these music create bonds and people use it as a medium to grow their business. There is an underlying structure of social relations that takes place between fans of music. This has become a powerful and verifiable source of group relations.
[bookmark: _Toc156053008]2.2.8	Multilingual hip hop and youth normative values
	One of the major outlets for Nigerian youth to socially create and recreate themselves to suit their desired identity is multilingual Hip hop. A major trend of symbols in the hip hop music, is typified by such material items like dress codes, hard liquor as of different brands etc.  Constitute some elements of social identity that have important implication for youth normative values as well as for the wider societal values. To a large extent, contemporary Nigerian Hip hop is a product geared towards post modernity where everything seems real (Ritzler, 2008). Modern multilingual hip hop is thus enhanced by twenty – first century technology (Abati, 2009).
	Therefore, there is a recreation of certain values among youths as a result of the consumption of the music. These renewed value are designated tendencies of youths in the contemporary Nigerian society. These tendencies are found within the frame work of what youths love to be known for with or without recourse to the main roles and values expected of them. In any case, there appears to be a unity of responses from the empirical data regarding the specifics of the values emerging from the intake of multilingual hip hop. These includes dress codes (fashion language), free sexual orientations, rascality and changing relations with elders through the adoptions and uses of street vulgar words and signs in communication. To fully examine the possible changes youths encounter as a result of the consumption of multilingual hip hop, correspondents were asked to state the directions of impact of the music on youth’s behavior generally.
	From the estimate of about 300 persons involved in the survey, 74.7% of them believed that music has impacted negative values on the youths while, 25.3% believed otherwise. This result suggests that youths believe that the Nigerian hip hop has done more harm than good. Through their opinions, it appears that the respondents just apposed the emerging youth values with the dominant normative values in the Nigerian society. In terms of fashion, the current dress sense/code of youths, rise as a result of seeing and imitating what the artist perform on stage and act in their music videos. Since Nigerian hip hop is imitating the United States in the area of hip hop music, the avenue to showcase latest trends both negative and positive is high. These musicians, serve as instruments of learning anything that goes on publicity - when it comes to Hair style, Dressing, using vulgar languages etc. These artists are at the fore front to display them and people learn fast.
	The point here is that these artists are models if not local heroes to a lot of their fans. It’s no longer new to see boys wearing nose rings, Earrings and funny tight trousers as many hip hop artists do. Today, Nigerian youths emulate every form of fashion sense from these artists as they derive satisfaction to protect who they represent. These artists through observation exhibit new sense of dressing that may not be totally accepted by the dominant dress values in the Nigerian society through their exposed videos.
	Examples of such music videos includes Olamide (Wo), Timaya (Bang Bang), and a lot more projects. Wrong fashion sense and styles like low - cut tops, crop tops, skimpy skirts, and torn jeans which look like rags. The implication of such is that these artists project to the listeners how this dress represent the modern times, the general conclusion is that the mode of dressing imitated from the artists through the multilingual music videos is contrary to the normative values of the society. 

[bookmark: _Toc156053009]2.3	Empirical Review
	Some methods were used by researchers and these methods were reviewed and highlighted for the purpose of deciding what method will be appropriate for gathering data for research study. 
	Ikpe (2012) used triangulation methods in the study of the effect of music videos on the Nigerian community. The aim of the study was to examine the impact of the exposure to Nigerian music videos to our cultural economy while drawing the attention of the public to the effects of watching these videos. The conclusion of this study is that there is no deliberate attempt by music producers and regulators to project a positive image for Nigeria to the outside world and also that many hip hop music videos celebrate obscenity thus undermining morals. 
	Omobolanle Olayika Thomas (2014) used survey analysis method (both interview and questionnaire method) in the study of the impact of music videos on an audience. This study aimed at carrying out a research that affirms or refutes the belief that the media has the power to influence the audience using music videos as a tool to understand the perspective of university students in roles and traits of a perfect body image in music video clips. The conclusion of this study proves that audiences learn from the media in the aspect of images that are viewed in music video clips.
	Patrick (2017) used survey research design methods in the study of the influence of foreign music in the lifestyle of Nigerian youths. The aim of the study was to both examine the level of acceptance of foreign music by Nigerian youths and its influence on their lifestyle. The conclusion of this study proves that there has been a high rate of proliferation of raunchy foreign music videos into Nigeria and it has influence the lifestyle of Nigerian youths.


[bookmark: _Toc156053010]
CHAPTER THREE
[bookmark: _Toc156053011]Research Methodology
[bookmark: _Toc156053012]3.0	Introduction
	This chapter is an overview of the methodology that will be used in the study. Methodology is important in research since it is the evidence of how the research was conducted. While discussing the methodology, research design, area of study, population of study, sampling techniques and methods of data gathering and analysing will be discussed in this chapter.
[bookmark: _Toc156053013]3.1	Research Design
	This study will adopt the descriptive survey methodology. The survey is a research technique which investigates, examines, assesses or evaluates the issues that constitute a research problem. Research design on the other hand, according to Osuala (2007), is “the process of arriving at dependable solutions to problems through the planned and systematic collection, analysis and interpretation of data. However, as the name implies, a descriptive survey aims to describe a trend, condition or attitude. This means that what a descriptive survey sets out to study is mainly something contemporary that is, it seeks to explain something that exists at the moment. The underlying factor in a descriptive survey is that it is based on contemporary issues or occurrence (Nsikan and Uwem, 2014).The use of survey research design is relevant in this research work because the methodology is suitable for the questioning of the researcher’s sample size and will be able to provide the relevant information that will help the researcher to draw conclusions from the proposed sample population.
[bookmark: _Toc156053014]3.2 	Population of the Study
	Adeagbo (2011) says population is a set of all possible cases of interest on a research report. In most cases it is the group to which the researcher plans to generalize his research. Population of the study refers to the total number of the people involved in the study.
	The study focus on Influence of Nigerian hip hop music album IKA OF AFRICA on youthsbehaviour  in Ilorin especially the student of Kwara State Polytechnic to know the role of Nigeria Hip-Hop music on their moral behavior using the Ika of Africa album. According to the World of Learning, the Kwara State Polytechnic School was founded in 1972 and has about 12 000 students and 650 teachers (1999, 1108).
[bookmark: _Toc156053015]3.3 	Sample Size and Sample Techniques
	Sample size are the collection of individuals, subjects, elements, and so forth that a researcher intends to use for their study. Therefore, the portion of a population selected foe a study is known as sample size.  According to Aborisade (2008), in determining the sample size, it should be noted that the more heterogeneous the population, the more the sample size should be and the homogenous the population, the less the sample size who are the representative of the population.   Sampling technique is a scientific process of selecting representatives as a study population. In the case of this study, the group of people involved is wide and there is need to make it smaller group so that an accurate conclusion that can be generalized onto the larger group can be drawn. Therefore, to select the representative sample the researcher adopted multistage Sampling technique. (Tejumaye 2003) Multistage sampling is the process of Sampling in stages. At the first stage, a list of all the Institution in Kwara State Polytechnic was retrieved from Kwara State Polytechnic website and there are five institute in the school which are: Institute of Applied Science (IAS), Institute of Environmental Studies (IES), Institute of Technology (IOT), Institute of Finance Management Studies (IFMS), and Institute of Information Communication Technology (IICT). Simple random technique (ballot method) was used to select one Institute which was Institute of Information and Communication Technology.
	In the second stage of the selection a list of all the department in the Institute of Information and Communication Technology was obtained from Kwarastatepolytechnic.ng.com. There are OTM, Computer science and Mass Communication.
	Stage three, the total population of OTM, Computer Science, and Mass Communication was obtained through observation and gathering information from the class rep of these various departments. According to the information obtained from them the population of the three department is less than 10,000 (Five thousand)
	At the fourth stage of the sampling, systematic sampling was used to select 1% of the respondents from which is Department of Mass Communication, Kwara State Polytechnic.
Therefore, 1% of the total population of Student of Mass Communication is estimated as shown below;
.·. 1/100×10000/1
       =100 respondents.
Thus, the sample size for this study is 100 respondents.
[bookmark: _Toc156053016]3.4 	Research Instrument
The main data collection instrument for this research work is questionnaire. Questionnaire was structured and designed in a way that afforded the respondents to answer the research questions appropriately and with all sense of belonging. The questionnaire comprised two parts or sections. “Section A” was embedded with respondent’s bio data in order to elicit responses on demographic details while “Section B” was concerned with questions relating to the research questions.
[bookmark: _Toc156053017]3.5 	Validity and Reliability of the Instrument
	Validity is a way or mechanism of determining that certain instruments, variables or data can measure what they are designed to measure by a researcher. While reliability on the other hand, is concerned with the consistency of an instrument in measuring what it is designed to measure. The instrument (questionnaire) user is valid because it is the most appropriate instrument for data collection in survey study According to Saadudeen (2015), Questionnaire is the best option when a researcher is interested in studying a very large population as it offers uniformity in coding question.
[bookmark: _Toc156053018]3.6 	Method of Administration of the Instrument
	The administration of the questionnaire was carried out personally by the researcher, the questionnaire was sought permission of the lecturers and administration of the questionnaire. The questionnaire contained questions which help the researcher to get the right option or view of the subject or respondents. The researcher personally collected the questionnaire immediately the respondents were through with the questions.
[bookmark: _Toc156053019]3.7      Data Analysis
	Data analysis of the research work is regarded as one of the most crucial state where the responses were show cased. The technique for analysing the data collection for this research work was a simple statistic with the use of frequency and percentage because it allows the simplicity and conformity with social science research. However, the analysis was what the researchers used to eventually draw up a conclusion on the “Influence of Nigerian hip hop music album IKA OF AFRICA on youthsbehaviour".





[bookmark: _Toc156053020]
CHAPTER FOUR
[bookmark: _Toc156053021]DATA ANALYSIS AND RESULT
[bookmark: _Toc156053022]4.0	Introduction
	This chapter presented and discussed data gathered for the study. Three research objectives were formulated for this study. The data for the research objectives were presented using percentage and frequency tables. A total of one hundred and fifty (150) copies of questionnaires which contain 17 items were distributed. All the 150 copies of questionnaires representing 100% were chanced to be retrieved from the respondents for analysis. Data gathered from the field for this study were analysed using simple descriptive statistical tools according to variables, frequency and percentage.
[bookmark: _Toc156053023]4.1	Demography of the Respondents
Table 4.1: Demographic Characteristics of the Respondents.
	AGE
	FREQUENCY 
	PERCENTAGE %

	16-25
	80
	80

	26-35
	20
	20

	36-45
	0
	0

	46- above
	0
	0

	TOTAL 
	100
	100

	
	
	

	SEX
	FREQUENCY 
	PERCENTAGE %

	Male
	42
	42

	Female 
	58
	58

	TOTAL 
	100
	100

	OCCUPATION
	FREQUENCY 
	PERCENTAGE %

	Civil servant 
	5
	5

	Student 
	89
	89

	Trader
	6
	6

	Others 
	0
	0

	TOTAL 
	100
	100

	
	
	

	EDUCATIONAL BACKGROUND 
	FREQUENCY 
	PERCENTAGE %

	SSCE
	6
	6

	OND/ DIPLOMA 
	79
	79

	HND/ BSC 
	15
	15

	Others 
	0
	0

	TOTAL 
	100
	100


Source: Field Work 2023
	Table 4.1 shows that 80 (80%) were between the age of 16-25 years, 20 (20%) were between 26-35, 0 (0%) were between 36-45 while 0 (0%) were between 46 and above years of age. This implies that majority of the respondents were between 16-25 years old. The table also revealed that 42 (42%) of the respondents were male while 58 (58%) were female. This implies that female participated in this study than male. The table also disclosed that 5 (5%) of the respondents were civil servants, 89 (89%) were students, 6 (6%) were traders while 0 (0%) engaged in other occupation. This implies that majority of the respondents were students. The table further shows that 6 (6%) of the respondents were Senior School Certificate (SSCE) holder, 79 (79%) were OND/DIPLOMA holder, 15 (15%) were HND/BSC holder while 0 (0%) possess other educational background. This implies that the OND/ DIPLOMA holder participated most in the study.
[bookmark: _Toc156053024]4.2	Analysis of research question
Table 4.2 TO WHAT EXTENT DOES THE ALBUM INFLUENCE NIGERIA YOUTHS BEHAVIOUR?
 This aspect will discuss the extent to which the album influences Nigeria youths behavior.
	DO YOU LISTEN HIP POP MUSIC?

	OPTION 
	FREQUENCY 
	PERCENTAGE %

	Yes
	100
	100

	No
	0
	0

	TOTAL
	100
	100

	
	
	

	HOWOFTEN DO YOU LISTEN TO IT?

	OPTION 
	FREQUENCY 
	PERCENTAGE%

	Always 
	80
	80

	Rarely
	4
	4

	Sometimes 
	16
	16

	Not at all
	0
	0

	TOTAL
	100
	100

	
	
	

	HAVE YOU LISTEN TO IKA OF AFRICA ALBUM?

	OPTION 
	FREQUENCY 
	PERCENTAGE %

	Yes
	87
	87

	No
	13
	13

	TOTAL
	100
	100

	
	
	

	HOW OFTEN DO YOU LISTEN TO IT?

	OPTION 
	FREQUENCY 
	PERCENTAGE %

	Always 
	37
	37

	Rarely 
	50
	50

	Sometimes 
	13
	13

	Not at all
	0
	0

	TOTAL 
	100
	100

	
	
	

	WHAT ARE YOUR SOURCES OF LISTENING TO THE ALBUM?

	OPTION 
	FREQUENCY 
	PERCENTAGE %

	Mobile phone
	100
	100

	Television
	0
	0

	Radio
	0
	0

	Laptop
	0
	0

	TOTAL
	100
	100

	
	
	

	HOW MANY HOURS/MINUTES DO YOU SPEND LISTENING TO THE ALBUM?

	OPTION 
	FREQUENCY 
	PERCENTAGE %

	30mins-1hrs
	95
	95

	 1hrs-2hrs
	5
	5

	2hrs-3hrs
	0
	0

	3hrs-4hrs
	0
	0

	Total
	100
	100

	THE ALBUM HAS INFLUENCE YOUTH BEHAVIOUR TO A VERY LARGE EXTENT.

	True
	75
	75

	False
	15
	15

	Not sure
	10
	10

	Total
	100
	100


Source: Field Work 2023
	Table 4.2 shows that 100 (100%) of the respondents listen to Hip Pop music while 29(19.3%listen) did not listen to Hip Pop music. This implies that majority of the respondents to Hip Pop music. The table also shows that 80 (80%) always listen to Hip Pop 4 (4%) rarely listen to it, 16 (16%) sometimes listen to Hip Pop while 0 (0%) did not listen to Hip Pop  at all. The table shows that 87 (87%) of the respondents have listen to Ika of Africa Album while 13 (13%) of the respondents have not. This implies that majority of the respondents have listened to the Album. The table also revealed that 37 (37%) of the respondents always listen to the Ika of Album , 50 (50%) rarely listen to the album, 13 (13%) sometimes listen to the album while 0 (0%) of the respondents did not listen to the album at all. This implies that majority of the people rarely listen to the album. The table also disclosed that 100 (100%) of the respondents do listen to the album through their own mobile phone, 0 (0%) listen to the album on Television, 0 (0%) listen to the album on Radio while 0(0%) listen to the album on laptop. This implies that majority of the respondents listen to the album through their own mobile phone. The table shows that 95(60%) of the respondent listen to the album for at least minimum of 30mins-1hrs 5(5%) listen to the album for at least minimum of 1hrs-2hrs. This implies that the majority of the respondents listen to the album for about 30mins-1hrs. This table lastly shows that 75 (75%) of the respondents agreed that the album have influenced the audience to a very large extent, 15(15%) of the respondents do not agree while 10(10%) of the respondents are not sure.

[bookmark: _Toc156053025]
4.3	Aspects Of Youth Moral Behaviour That Are Most Affected By Nigerian Hip Hope Music
This aspect will discuss the aspect of youth moral behaviour that are mostly affected by Nigerian hip pop
	STATEMENT
	A 
	SA
	N
	D
	SD
	TOTAL

	The album has a negative impacts on the moral behaviour of Nigeria youth
	13
13%
	70
70%
	17
17%
	0
0%
	0
0%
	100
100%

	 The music titled “Plan B” in the album have a positive influence on youth moral behaviour
	60
60%
	25
25%
	15
15%
	0
0%
	0
0%
	100
100%

	The album affected the emotional, self, behavioural, mental and social aspect of the youth
	70
70%
	13
13%
	17

17%
	0
0%
	0
0%
	100

100%


Source: Field Work 2023
Table 4.3 shows that 13 (13%) of the respondents agreed that the album has a negative impacts on the moral behaviour of Nigeria youth, 70 (70%) strongly agreed, 17(17%) remains neutral 0 (0%) disagreed while 0 (0%) strongly disagreed with the statement. The table also shows that 60 (60%) of the respondents agreed that the music titled “Plan B” in the album have a positive influence on youth moral behaviour, 25 (25%) strongly agreed, 15(15%) remains neutral, 0 (0%) disagreed while 0 (0%) Strongly disagreed with the statement. The table also revealed that 70 (70%) of the respondents agreed that the album affected the emotional, self, behavioural, mental and social aspect of the youth, 13 (13%) strongly agreed, 17 (17%) remains neutral 0(0%) disagreed while 0(0%) strongly disagreed. These imply that album has affected the youth emotional, self, behavioural, mental and social aspect both negatively and positively.
[bookmark: _Toc156053026]4.4	What are the Influence of Nigeria hip pop music album Ika of Africa on youth’s behaviour?
This aspect will discuss the influence of Nigeria hip pop music on youth’s behaviour
Table 4.4
	STATEMENTS 
	A
	SA
	N
	D
	SD
	TOTAL

	The music titled “Kayamata” in the album affects the youth desire for sexual urges when around opposite sex
	80
80%
	10
10%
	10
10%
	0
0%
	0
0%
	100
100%

	The album increases desire of the youth to get rich at all cost making them to engage in crime
	20
20%
	30
30%
	13
13%
	17
17%
	20
20%
	100
100%

	The album also influences the youth to be more hardworking, independent a and not to give up
	30
22.7%
	25
18.7%
	25
25%
	10
10%
	10
10%
	100
100%

	 The album has a negative impacts on the moral behavior of Nigeria youth
	40
40%
	35
35%
	15
15%
	7
7%
	3
3%
	100
100%

	The music titled “Apostle” in the album actually helped in creating awareness to the youth about false prophets
	80
80%
	20
20%
	0
0%
	0
0%
	0
0%
	100
100%


Source: Field Work 2023
The table 4.4 shows that 80 (80%) of the respondents agreed that the music titled “Kayamata” in the album affects the youth desire for sexual urges when around opposite sex, 10 (10%) strongly agreed, 10(10%) remains neutral, 0 (0%) disagreed while 0 (0%) strongly disagreed with the statement. This implies that majority of the respondents are of the opinion that the music titled “Kayamata” in the album affects the youth desire for sexual urges when around opposite sex. The table also shows that 20 (20%) of the respondents agreed that the album increases desire of the youth to get rich at all cost making them to engage in crime, 30 (30%) strongly agreed, 13 (13%) remains neutral, 17 (17%) disagreed while 20 (18%) strongly disagreed with the statement. This implies that half of the respondents agreed that the album increases desire of the youth to get rich at all cost making them to engage in crime. The table also revealed that 30(30%) of the respondents agreed that the album also influences the youth to be more hardworking, independent and not to give up, 25(25%) strongly agreed, 25(25%) remains neutral 19(19%) disagreed while 10(10%) strongly disagreed to the statement. This implies that majority of the respondents agreed that album also influences the youth to be more hardworking, independent and not to give up. The table also revealed that 40(40%) of the respondents agreed that the album has a negative impacts on the moral behavior of Nigeria youth, 35(35%) strongly agreed, 15(15%) remains neutral 7(7%) disagreed while 3(3%) strongly disagreed to the statement. This implies that majority of the respondents agreed that the album has a negative impacts on the moral behavior of Nigeria youth. The table lastly revealed that 80(80%) of the respondents agreed that the  music titled “Apostle” in the album actually helped in creating awareness to the youth about false prophets, 20(20%) strongly agreed, 0(0%) remains neutral 0(0%) disagreed while 0(0%) strongly disagreed to the statement. This implies that majority of the respondents agreed that the music titled “Apostle” in the album actually helped in creating awareness to the youth about false prophets.
[bookmark: _Toc156053027]4.5	Discussion of the Findings
	The first research question sought to know the Influence of Nigeria hip pop music album Ika of Africa on youthsbehaviour which was measured using a section in the questionnaire. As shown in table 4.4 findings indicate that 80 (80%) of the respondents agreed that the music titled “Kayamata” in the album affects the youth desire for sexual urges when around opposite sex. It was also discovered that 30(30%) of the respondents agreed that the album also influences the youth to be more hardworking, independent and not to give up and 25(25%) of the respondents also strongly agreed. This is because the lyrics in the music have the ability to arouse ones sexual feelings. The table also revealed that 30(30%) of the respondents agreed that the album also influences the youth to be more hardworking, independent and not to give up, 25(25%) strongly agreed, 25(25%) remains neutral 19(19%) disagreed while 10(10%) strongly disagreed to the statement. This implies that majority of the respondents agreed that album also influences the youth to be more hardworking, independent  not to give up.
The second research question was to identify the extent to which the album influence Nigeria youths behavior.The findings shows that 75 (75%) of the respondents agreed that the album have influenced the audience to a very large extent, 15(15%) of the respondents do not agree while 10(10%) of the respondents are not sure.
The third research question sought to find out the aspects of youth moral behavior that are most affected by Nigerian hip hop music. Analysis of the data in table 4.3 revealed that 13 (13%) of the respondents agreed that the album has a negative impacts on the moral behaviour of Nigeria youth, 70 (70%) strongly agreed, 17(17%) remains neutral 0 (0%) disagreed while 0 (0%) strongly disagreed with the statement. The table also reveals that 60 (60%) of the respondents agreed that the music titled “Plan B” in the album have a positive influence on youth moral behaviour, 25 (25%) strongly agreed, 15(15%) remains neutral, 0 (0%) disagreed while 0 (0%) Strongly disagreed with the statement. The table also revealed that 70 (70%) of the respondents agreed that the album affected the emotional, self, behavioural, mental and social aspect of the youth, 13 (13%) strongly agreed, 17 (17%) remains neutral 0(0%) disagreed while 0(0%) strongly disagreed. These imply that album has affected the youth emotional, self, behavioural, mental and social aspect both negatively and positively.
[bookmark: _Toc156053028]
CHAPTER FIVE
[bookmark: _Toc156053029]SUMMARY, CONCLUSION AND RECOMMENDATION
[bookmark: _Toc156053030]5.1 	Introduction
	This chapter contains a summary of the findings of this study in response to the three research questions that guided it, the conclusions derived and recommendations are based on an analysis of the findings of the research in chapter four. This chapter also discusses the contribution the study makes to the general field, its implications and recommendations for future research. 
[bookmark: _Toc156053031]5.2	Summary of Key Findings
	This study sought to establish the influence of Nigeria hip pop music album Ika of Africa on youth behaviour. In line with this, three major objectives of the research were analysed: what are the Influence of Nigeria hip pop music album Ika of Africa on youthsbehaviour? To what extent does the album influence Nigeria youths behavior? And what are the aspects of youth moral behavior that are most affected by Nigerian hip hop music? The study utilized survey and content Analysis method, 100 data was collected from residents of Kwara state using 20 different questions. 	The data analysed revealed that the influence of the album on the Nigeria youth behaviour is both negative and positive. Analyzing the positive aspect it was discovered that the album influences the youth to be more hardworking, independent and not to give up. The music titled “Plan B” in the album have a positive influence on youth moral behaviour. Analyzing the negative aspect of the album the music titled “Kayamata” in the album affects the youth desire for sexual urges when around opposite sex. It was also discovered that the album increases desire of the youth to get rich at all cost making them to engage in crime. Also, the album affected the emotional, self, behavioural, mental and social aspect of the youth.
[bookmark: _Toc156053032]5.3 	Conclusion
	The hip pop music album titled Ika of Africa can be concluded to have negatively and positively affects moral behaviour of Nigeria youths. However, it is vivid and a valid fact that the negative impact of the album of the Nigerians Youth moral behaviour is more than the positive impact it has on the youth. one of the music in the album titled "Plan B" has a positive impact on the youths as it was able to successfully enlighten the listeners about the essence of having a "Plan B" and also influences the youth to be more hardworking, independent and not to give up. One of the music in the album that has a negative impact on the youth moral behaviour is the music titled "Kayamata" as the lyrics of the music have the ability of arousing a person sexual feelings and interest especially when opposite sex.
During the study, the researchers also found out that some of the youth believes that the album was able to educate about false prophets especially the music titled “Apostle” in the album has it helped in creating awareness to the youth about false prophets. The album is seen to have been promoting more negative behaviour in the Nigeria youth, however, this research concluded that hip pop should be majorly targeted at influencing the youth positively so that it can inculcate and stimulate good behaviour in the society and the country. 
[bookmark: _Toc156053033]5.4 	Recommendation
Based on findings and discussions with relevant conclusion, the following recommendations are made to 
1. Musicians should make sure that their hip pop album contains contents that are capable of having positive influence on listeners.
2. Youth should stop listening to music whose content mostly have negative impact on the moral behaviour
3. Parents should make sure to educate their child/children on the reason to stop listening to music that does not promote good moral behaviour in them.
4. Non-governmental organisation and the media should engage in a campaign against music that contains negative content.
[bookmark: _Toc156053034]5.4.1	Suggestions for Further studies
Further research can examine various areas based on the findings of this study. One of the areas is to look the impact of Nigeria Hip Pop video on Nigeria youths moral behaviour. Studies should also be conducted on the influence of gospel on Nigeria youth. 
The researchers further recommend that; studies should be conducted on the role of Christian and Islamic music in promoting good moral behaviour in Nigeria.
[bookmark: _Toc156053035]5.5 	Limitation of the Studies
 This research work is directed at identifying the moral behaviour of Nigeria youth but this research has only been limited to studying only the Kwara state Polytechnic students which includes the Student of The Institute of Applied Science (IAS),  Institute of Environmental Studies (IES), Institute of Technology (IOT),  Institute of Finance Management Studies (IFMS), Institute of Information Communication Technology (IICT). However only the Student of The Department of Mass Communication under the Institute of Information Communication Technology were studied. It will be important that other studies should be made regarding this to study and should try to widen their scope to different part of the country to make the research more valid. 
[bookmark: _Toc156053036]
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APPENDIX
KWARA STATE POLYTECHNIC, ILORIN
INSTITUTE OF INFORMATION AND COMMUNICATION TECHNOLOGY (IICT)
MASS COMMUNICATION DEPARTMENT.
Dear respondent,
This questionnaire is designed to raise relevant information on the “influence of Nigeria hip pop music album Ika of Africa on youth behaviour”. Your response is needed. 
We will be glad, if you respond to this research questions as your response will be of immense benefit to the success of this research study. All information supplied shall be used mainly for academic and education purpose only.
Thanks.
INSTRUCTION: please tick (✓) the answer you consider appropriate.
 The questionnaire will be in three part. Section A, B and C

SECTION A
1. Age of respondent? A. 16� 25 years (   ) B. 26 � 35years (    ) C. 36 � 45years (   )                        D. 46 & Above (    ).
2. Sex of respondent? A. Male (    ) B. Female (    ).
3. Occupation of respondent? A. Civil servant (    ) B. Student (    )
C. Trade (    ) D. Other (    )
4. Educational background of the respondent? A.  SSCE (    ).  B. OND/Diploma (.  ) C. HND/ BSC (    )   D. Others (    )
5. Religion of respondent? A. Muslim (    ) B. Christian (    )

  SECTION B
6. Do you listen to hip pop music?
 A. Yes (  )     B. No (  )
7. How often do you listen to it?
A. Always (   )      B. Rarely (    )     C.  Sometimes (    )     D. Not at all (   )
8. Have you listen to Ika of Africa Album?
A. Yes (   )       B.  No (    )
9. How often do you listen to it?
A. Always (   )      B. Rarely (   )     C.  Sometimes (  )     D. Not at all (    )
10. What are your sources of listening to the album?
A. Mobile phone (   )      B. Television (    )       C. Radio (    )      D. Laptop (    )
11. How many hours/minutes do you spend listening to the album?
A. 30mins-1hr (   )      B. 1hr-2hr (    )       C.2hr-3hr (    )      D. 3hr-4hr (.   )
12. The album has influence youth behavior to a very large extent.
A. True (   )       B.  False (    )         C.  Not sure (    )

SECTION C
KEYS: strongly agree {SA}, agree {A}, disagree {D}, strongly disagree {SD}. 
	S/N
	STATEMENT
	A 
	SA
	N
	D
	SD

	  13
	 The album has a negative impacts on the moral behavior of Nigeria youth
	
	
	
	
	

	  14
	The album increases youth desire to engage with the opposite sex
	
	
	
	
	

	  15
	The album increases desire of the youth to get rich at all cost making them to engage in crime
	
	
	
	
	

	  16
	The music titled “Apostle” in the album actually helped in creating awareness to the youth about false prophets
	
	
	
	
	

	 17
	The album also influences the youth to be more hardworking, independent and not to give up
	
	
	
	
	

	 18
	 The music titled “Plan B” in the album have a positive influence on youth moral behaviour
	
	
	
	
	

	 19
	The music titled “Kayamata” in the album affects the youth desire for sexual urges when around opposite sex
	
	
	
	
	

	20
	The album affected the emotional, self, behavioural, mental and social aspect of the youth
	
	
	
	
	













