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[bookmark: _Toc199149847]ABSTRACT
This study investigates the portrayal of terrorism in movies and its impact on the behavioral attitudes of youth, using a quantitative research approach anchored in Cultivation Theory and Observational Learning Theory. Recognizing movies as a major source of socialization, the study examines how repeated exposure to terrorism-related content shapes youths' perceptions, emotional responses, and potential behavioral changes towards violence and security issues. A survey research design was employed, involving 200 respondents drawn from diverse youth populations. Structured questionnaires measured the extent of movie exposure, attitude shifts, and behavioral tendencies associated with terrorism portrayals. Cultivation Theory provides a framework for understanding how prolonged media consumption cultivates specific worldviews, while Observational Learning Theory explains how youths may imitate behaviors observed on screen. Results reveal that frequent viewing of terrorism-themed movies can lead to heightened fear, acceptance of aggressive responses, or stereotyping of certain groups, influencing youths’ social attitudes and possibly encouraging maladaptive behaviors. The study highlights the dual role of cinema as both an educative tool and a potential source of negative influence, stressing the importance of responsible media production and media literacy education. The findings contribute to the broader discourse on media effects and youth psychology, offering insights for filmmakers, educators, and policymakers to promote balanced media content that mitigates adverse outcomes while enhancing awareness and critical engagement among young audiences.
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[bookmark: _Toc199149851]1.1	Background to the Study
The term "television" is derived from the Greek word tele, meaning "far," and the Latin word visio, meaning "sight." This combination reflects its function of enabling viewers to see events occurring at distant locations in real-time. Television operates by converting visual and auditory signals into electromagnetic waves, which are transmitted and then reconverted into images and sounds by receiving devices. The technology behind television has evolved significantly since its invention in the late 19th and early 20th centuries (Fiske, 2011). 
According to McQuail (2010), television is mass communication medium that combines audio and visual components to inform, entertain, and educate large and diverse audiences. He emphasizes its power to shape public opinion and influence cultural norms through widespread dissemination of content. Fiske (2017) described television as a medium for storytelling that reflects and constructs social realities. He views it as a cultural artifact that engages viewers by creating narratives that resonate with their lived experiences and ideologies. Through the lens of cultivation, television is a medium that plays a central role in shaping viewers' perceptions of reality over time, highlighting its pervasive and repetitive nature in disseminating messages (Gerbner et al. (2012).
Television remains a powerful medium that influences the attitudes, behaviors, and lifestyles of youths. It is one of the most influential tools for communication, shaping public opinion and culture across the globe. Its unique combination of audio-visual elements allows it to capture the attention of younger audiences, making it a significant agent of socialization. Through entertainment, education, and information, television shapes how youths perceive the world, their aspirations, and their roles in society (McQuail, 2010).
One of television's most notable influences on youths is through its content. Entertainment programs, such as reality shows, music videos, and dramas, often portray idealized lifestyles, influencing fashion trends, language, and social behaviors. While some of these portrayals can inspire creativity and ambition, others may encourage materialism, risky behaviors, or unrealistic expectations (Gerbner et al., 2022).
However, the portrayal of terrorism in movies and television has become a prominent narrative in global media, reflecting real-world concerns and shaping public perceptions. This recurring theme often depicts violent acts, extremist ideologies, and counter-terrorism efforts, making it a focal point in the entertainment industry (Peterson, 2018). 
Generally, terrorism refers to the deliberate use of violence or the threat of violence to instill fear and achieve political, ideological, or religious objectives.  According to Schmid (2021), terrorism involves “the peacetime equivalent of war crimes,” emphasizing its deliberate targeting of civilians and non-combatants to provoke societal fear and disrupt normalcy. The United Nations (UN) describes terrorism as criminal acts, including those against civilians, committed with the intent to cause death or serious bodily injury or to take hostages to compel a government, international organization, or group to act in a particular way (United Nations, 2014). This definition underscores the coercive and political nature of terrorism, differentiating it from other forms of violence such as war or random criminal acts. It is a calculated use of violence or threat of violence to inculcate fear: intended to coerce or to intimidate governments and societies in the pursuit of goals that are generally political, religious, or ideological’’ (US Department of Defense Directive 2017).
In sequel, terrorism movies are a subgenre of action, thriller, or drama films that focus on themes related to terrorism, including its psychological, political, and social impact. Anderson P. (2019) asserted that these movies often depict acts of violence, threats, or intimidation by individuals or groups seeking to achieve ideological, political, or religious goals. The narrative typically revolves around conflicts between terrorists and counterterrorism forces, emphasizing themes of heroism, resilience, and the moral dilemmas faced in addressing terror.
Terrorism movies often reflect contemporary geopolitical realities, serving as both entertainment and a medium for exploring the complexities of terrorism. They delve into topics such as the motivations behind terrorist activities, the countermeasures deployed by governments, and the personal stories of victims and perpetrators. Such films can influence public perception of terrorism and counterterrorism policies by shaping narratives about national security, cultural identity, and global conflict (Jackson, 2012). Key examples of terrorism movies include Zero Dark Thirty (2012), which chronicles the manhunt for Osama bin Laden, and United 93 (2006), which portrays the events aboard one of the hijacked planes on September 11, 2001. 
Youths are at a developmental stage where media plays a crucial role in shaping their worldview, moral judgment, and emotional responses. However, the portrayal of these movies may influence viewers' attitudes and behaviour, particularly youths, who are highly impressionable and consume substantial amounts of media content (Gerbner et al., 2022). Research suggests that exposure to violent or terror-related content can desensitize individuals to violence, increase fear of victimization, or even inspire imitative behaviors among certain individuals (Bandura, 1977 cited in Kumar, 2020). 
Conversely, some argue that realistic portrayals may raise awareness of terrorism's consequences and foster resilience against radical ideologies.  In view of this background, this research is driven to explore the portrayal of terrorism in movies and television and analyzing its effects on youths' behavioural attitudes. 
[bookmark: _Toc199149852]1.2	Statement of the Problem
The portrayal of terrorism in movies and television has become a central theme in popular media, particularly in the aftermath of significant global events. These representations often dramatize and exaggerate acts of terror, with a tendency to sensationalize the complexities of terrorism for entertainment purposes. 
The growing frequency of these portrayals raises important questions about their impact on young audiences, whose cognitive and emotional development is still in progress. Research has shown that exposure to media violence, including depictions of terrorism, can have profound effects on behavioral attitudes and perceptions (Bushman & Huesmann, 2021). As youths are highly impressionable, the depiction of terrorism in movies and television may contribute to shaping their views on violence, identity, and social conflicts, which could manifest in either positive or negative behavioral outcomes.
The primary concern surrounding the portrayal of terrorism is the potential for desensitization to violence. Repeated exposure to terrorist acts in fictionalized settings may reduce the emotional impact of real-world violence, leading to an increased tolerance for aggression and a skewed understanding of its consequences. Moreover, the sensationalized portrayals of terrorism often omit the broader social, political, and historical contexts of these events, which can lead young viewers to form distorted ideas about the causes and solutions to terrorism (Cantor & Sparks, 2022). For instance, youths might come to believe that terrorism is an inevitable result of religious or cultural ideologies, rather than understanding it as a complex socio-political issue. This oversimplification of terrorist activities could result in increased fear, misunderstanding, or even the stigmatization of certain groups associated with terrorism in popular media.
Further complicating this issue is the portrayal of ethnic and religious groups in the media. Films and television series often link terrorism with specific cultural or religious identities, which can reinforce harmful stereotypes and fuel prejudice. The representation of Muslims as perpetrators of terrorism, for example, has been widely critiqued for perpetuating Islamophobia and fostering negative attitudes toward Muslim communities (Poynting & Mason, 2017). These representations can exacerbate existing biases among youths, leading to increased hostility and discrimination toward these groups in real life. Such stereotypes may also contribute to the radicalization of certain individuals, as they may feel alienated or oppressed by the societal perceptions shaped by these media portrayals (Schuster, 2016).
The emotional and cognitive effects of terrorism portrayals can manifest in various behavioral outcomes. Research suggests that youths exposed to violent media content, including terrorism-themed programming, may exhibit higher levels of aggression, fear, or anxiety (Nabi et al., 2023). This heightened aggression can lead to antisocial behavior, both in interpersonal relationships and in broader social contexts. Additionally, young viewers may develop unrealistic fears of terrorism, perceiving it as a more immediate and widespread threat than it actually is, which can affect their sense of safety and security (Nabi et al., 2017). The anxiety caused by constant exposure to terrorism-related content could also lead to an overall reduction in well-being, especially in a world where global terrorism remains a significant threat.
In lieu of the above stated research problem, this research will consequently delves into the complex relationship between terrorism portrayals in movies and television and the behavioral attitudes of youths. 
[bookmark: _Toc199149853]1.3	Objectives of the Study
The specific objectives of this study are:
i. To determine the level of exposure to terrorism movies on television among the youths
ii. To evaluate the perceptions of youth towards the portrayal of terrorism movies on television
iii. To explore the influence of terrorism movies on the attitudes of youths towards violence and aggression.
iv. To investigate the influence of terrorism-related media content on youths’ likelihood of engaging in/or supporting radical behaviors.
v. To explore the influence terrorism movies in shaping youths' social behavior and responses to real-life terrorism.
[bookmark: _Toc199149854]1.4	Research Questions
i. What is the level of exposure to terrorism movies on television among the youths?
ii. What are the perceptions of youths toward the portrayal of terrorism movies on television?
iii. What influence do terrorism movies have on the attitudes of youths towards violence and aggression?
iv. What is the influence of terrorism-related media contents on youths’ likelihood of engaging in/or supporting radical behavior?
v. What is the influence terrorism movies in shaping youths' social behavior and responses to real-life terrorism?
[bookmark: _Toc199149855]1.5	Significance of the Study
This study will shed light on how violent and extremist behaviors portrayed in films and TV shows influence youths’ thoughts and actions. It will explore whether these portrayals lead to normalization or desensitization of violence, contributing to an increase in aggressive behaviors or a distorted sense of social reality among the youth. This study will also guide policies on media content regulation, helping educators, parents, and policymakers to address these issues and mitigate harmful effects. The findings of the study will as well promote media literacy initiatives that teach young people to critically evaluate the content they consume, fostering a more informed and responsible audience.
[bookmark: _Toc199149856]1.6	Scope of the Study
	The research study is based on the “portrayal of terrorism in movies and television: analyzing the effects on youths' behavioural attitudes. The geographical scope of the study will be limited to Kwara State Polytechnic, Ilorin and population of the study will be limited to students in the institution. This research will only focus on television and terrorism. Hence, other forms of media and social insurgency will be excluded from this study. It is worthy to noted that this study is academic based. Hence, the scope of study will be limited to a period of two semesters (2024/2025 academic session) as meeting the approved time to complete all final year research study in Kwara State Polytechnic, Ilorin.
[bookmark: _Toc199149857]1.7	Operational Definition of Terms
i. Portrayal: This refers to how a subject, in this case, terrorism, is represented or depicted in movies and television shows. It encompasses visual, narrative, and thematic representations that shape audience understanding and perception.
ii. Terrorism: A violent or unlawful act intended to instill fear, often motivated by political, religious, or ideological goals. Terrorism can involve attacks on civilians, infrastructure, or government institutions, usually with the aim of achieving a certain agenda.
iii. Movies: In the context of terrorism, movies often depict terrorist acts, political ideologies, and the consequences of violent actions, which can shape viewers' perceptions of terrorism and influence their attitudes toward it. 
iv. Television: A medium of communication that broadcasts visual content, including shows, series, news, and documentaries, through cable, satellite, or digital platforms. In context, it refers to the broadcasted content that depicts terrorism (fictional or real events). 
v. Youth: Refers to the younger segment of the population, typically ranging from adolescence to early adulthood (ages 12-25). This group is often considered highly impressionable and vulnerable to media influences.
vi. Effects: This term pertains to the consequences or outcomes resulting from the portrayal of terrorism in media. These effects could include changes in attitudes, perceptions, or behaviors of youths, such as increased fear, desensitization to violence, or the potential adoption of violent ideologies.
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[bookmark: _Toc199149860]2.1	CONCEPTUAL FRAMEWORK
[bookmark: _Toc199149861]2.1.1	Overview of Television in Nigeria
The word “television”, was first wined by a Frenchman named Persky. It is a hybrid of a name made up of the Greek “tele” meaning at a distance and the latin “videre” meaning “to see”. Despite the fact that television is not credited to anybody, the first man to build a television system as we know it today and demonstrate it was “Boris Rozing”, a Russian. He is regarded as the father of television. Improvements on Boris work came in 1923, when Valdi Mir K. Zworykin, another Russian developed and presented an electronic camera known as iconoscope. The final stage of television development was between 1948 and 1952. These years were regarded as the formative years and a good number of television sets came into use. In America, one hundred and nine television stations were established. The period 1953 for 1960 was regarded as the “golden age of television” (A. Sambe 2015).
Television broadcasting in Nigeria and Africa as a whole started on October 31, 1959 with the establishment of the “Western Nigeria Service”. WNTV was established by an Act of the Western Region Home of Parliament. Popularly known as “first in Africa”, it was a commercial television operation with transmitters in Ibadan and Abafon (near Ikorodu to feed the Ibadan and Lagos metropolitan area. The establishment of WNTV reflected the political atmosphere of Nigeria at that time. It was a period when loyalties and commitment were stronger for individual region than for the federation. This explains why television broadcasting as was the case in radio. It was the commitment of regional competition that led to the then Eastern Nigeria to set up its own television station, the “Eastern Nigeria Television” ENTN on October 2, 1960.
WNTV and ENTV share one thing in common, they were built by the same company – overseas Rediffusion. This company owned shares in two stations and was therefore influential in policy formation and programme content. (80% of the programme content was foreign). Before long, relations between overseas Rediffusion and the two regions become strained and the company was paid off by the regions. The successful take-off of television in the West and East led to the desire to establish a federal owned television, this desire was however faced with a lot of political rancour and filibuster as some federal government officials saw television as luxury of entertainment and therefore any monies to be spent on its development should go into maximizing the gains of radio. In the end, the Federal Economic Council of ministers gave the order for the final approval of the establishment of a Federal Government owned Television studio located in Lagos.
[bookmark: _Toc199149862]2.1.2	Movie Defined 
A movie, also known as a film, is a visual art form that uses moving images and sound to tell stories or convey messages. Movies are typically created by capturing a series of still photographs or digital images, which, when shown in quick succession, create the illusion of movement. These images are accompanied by sound elements such as dialogue, music, and sound effects, which help to enhance the storytelling experience. Movies can be of various genres, including drama, comedy, action, science fiction, documentary, horror, and more, and are produced for different purposes, ranging from entertainment to education, advocacy, or art.
The term "movie" originated in the early 20th century and has since evolved to encompass a broad spectrum of cinematic styles and techniques. The most fundamental aspect of a movie is its ability to combine visual imagery with auditory elements, thereby creating an immersive and emotional experience for the viewer. Early films were silent, but with the advent of sound technology in the late 1920s, films began to incorporate synchronized soundtracks, including dialogue and music, giving rise to the era of sound films or "talkies" (Mast, 1992).
Movies are typically made through a process that involves several key stages, including pre-production, production, and post-production. During pre-production, the screenplay or script is written, and the film's concept, cast, locations, and budget are decided. In the production phase, the movie is filmed, with directors, actors, and crew working together to bring the script to life. Post-production involves editing the footage, adding special effects, and finalizing the sound design and music. The completed movie is then distributed to theaters, television networks, or streaming platforms for public viewing.
A key element of movies is their ability to reflect and shape societal values, ideologies, and cultural norms. According to film theorist Laura Mulvey (1975), movies are often a form of visual representation that not only entertains but also serves as a tool for reinforcing dominant social structures and perceptions. Movies have the power to influence public opinion, create shared cultural experiences, and serve as a mirror to the society in which they were made. For example, movies like Schindler's List (1993) or 12 Years a Slave (2013) have played crucial roles in bringing attention to historical injustices, while films like The Avengers (2012) highlight the values of heroism and collective action.
Moreover, movies can also function as a medium of artistic expression. Directors and filmmakers use cinematic techniques such as framing, lighting, and editing to convey emotions, themes, and ideas that might not be immediately apparent through traditional means of storytelling. Filmmakers such as Alfred Hitchcock, Stanley Kubrick, and Ingmar Bergman are known for their innovative use of these techniques, which elevated their films to the status of high art (Bordwell & Thompson, 2016).
[bookmark: _Toc199149863]2.1.3	Meaning of Terrorism Movie
A terrorism movie is a genre of film that primarily focuses on the depiction of terrorism, its causes, impacts, and the moral and psychological dilemmas surrounding acts of political violence. Scholars have explored terrorism films as a medium that both reflects and shapes public perceptions of terrorism. These films not only entertain but also engage with the socio-political dimensions of violence, ideologies, and global conflicts, aiming to provoke discussions on the complex nature of terrorism (Heath, 2017). According to Schmid (2014), terrorism films serve as cultural narratives that influence the way societies understand and react to terroristic acts.
Terrorism, as depicted in films, often involves violent actions intended to create fear, disrupt social structures, or coerce governments and societies into action, generally for political, ideological, or religious purposes. The terrorist acts portrayed in such movies include bombings, hijackings, assassinations, and other forms of violence that are used to generate maximum psychological and social impact. These films, by representing these violent acts, offer a lens through which the public can interpret the motivations and consequences of terrorism, reflecting the broader global concerns of insecurity, political instability, and ideological extremism (Gunning, 2017).
One of the primary ways terrorism movies distinguish themselves from other genres is by portraying the human cost of terrorism, not only for the victims but also for the perpetrators. Scholars like Shapiro (2007) argue that terrorism films often humanize both the victims and the terrorists, presenting a complex narrative that challenges simplistic perceptions of good and evil. For instance, films like The Battle of Algiers (1966) depict the brutalities of the Algerian War of Independence from both the perspective of the colonial French and the nationalist Algerian insurgents. This dual perspective encourages viewers to question the moral complexities of violence and the social and political causes that lead to terrorism.
Furthermore, terrorism films may focus on the psychological motivations behind terrorist acts, exploring themes of alienation, political oppression, and the desire for retribution. In this regard, terrorism movies are seen as a form of narrative that offers insight into the individual and group dynamics that drive people to commit acts of terrorism. Schmid (2014) contends that the genre provides an opportunity to analyze how extremist ideologies and radicalization processes operate in a society, particularly when these processes are framed in the context of personal or collective grievances.
The depiction of terrorism in movies also interacts with the cultural and historical contexts in which they are produced. Films like United 93 (2006), which focuses on the events surrounding the 9/11 attacks, show how terrorism is experienced in real-time, reflecting the collective trauma and national response to such catastrophic events. These films offer an emotional engagement with audiences, as they convey not only the terror of the attacks but also the heroism and resilience of the victims and survivors. According to Heath (2017), the genre thus becomes a tool for social reflection, allowing viewers to engage with the emotional and political aftermath of terrorism on both a personal and national level.
Terrorism movies, therefore, are not just a form of entertainment but also a significant cultural force that shapes and reflects societal attitudes toward terrorism. By dramatizing the violence, trauma, and political conflicts associated with terrorism, these films provide a framework for understanding the broader geopolitical issues that fuel terrorism and the ethical challenges posed by the fight against it. As Schmid (2014) suggests, terrorism movies often serve as a “mirror” to society, reflecting public fears, societal divisions, and the ongoing struggle between security and freedom.
[bookmark: _Toc199149864]2.1.4	The Evolution of Terrorism Films
The genre of terrorism films has existed since the mid-20th century, but it gained significant prominence after the events of September 11, 2001, which marked a watershed moment in both global politics and cinema. Before this, films like The Battle of Algiers (1966) depicted the Algerian War of Independence and showed the brutal tactics employed by the FLN (National Liberation Front) in their fight against French colonial rule. Such films explored the effects of political violence on both the oppressors and the oppressed, setting a precedent for later terrorism movies. The 1970s saw the emergence of films that reflected the growing concerns about political violence and radical ideologies, such as The Day of the Jackal (1973) and State of Siege (1972). These early works treated terrorism as a tactic used by radical political groups, usually within the context of liberation movements or anti-imperialist struggles.
However, the modern terrorism film genre truly began to take shape in the aftermath of 9/11. Films like United 93 (2006) and World Trade Center (2006) portrayed the events of the terrorist attacks on New York City and Washington, D.C., providing dramatized accounts of the hijackings and the heroic responses of passengers and emergency responders. These films, while focused on the terror inflicted on the victims of the attacks, also sought to humanize the perpetrators and reveal the ideological motivations behind such violence. The real-time tension and emotional weight of these films reflected the shock and fear that the events caused in the United States and around the world.
As the War on Terror expanded, the theme of terrorism in movies became increasingly complex, with depictions of both Islamic extremists and Western counter-terrorism efforts. Films such as The Kingdom (2007), Green Zone (2010), and Body of Lies (2008) explored the complexities of military and intelligence operations in the Middle East, showing how these efforts to combat terrorism often resulted in unforeseen consequences and ethical dilemmas. These films reveal the human cost of both terrorism and counter-terrorism, providing a nuanced portrayal of global conflict and the challenge of navigating a post-9/11 world.
[bookmark: _Toc199149865]2.1.5	Thematic Focus in Terrorism Films on Television and Representation of Terrorist
Terrorism movies address a variety of themes that explore the causes, consequences, and motivations behind terrorist acts. One key theme is the role of ideology in terrorism. Films such as The Siege (1998) and Munich (2005) delve into how terrorism is often driven by ideological convictions. The Siege, for example, explores the moral and political consequences of terrorism in New York City, as a wave of bombings orchestrated by Islamic extremists leads to martial law and a crackdown on civil liberties. This film raises important questions about how societies respond to terrorism and whether the protection of national security justifies the erosion of individual freedoms.
Another prevalent theme is the dehumanization of both the victims and the perpetrators of terrorism. In movies like The Battle of Algiers and Zero Dark Thirty (2012), audiences are shown how acts of violence and terror can strip away the humanity of both those carrying out the attacks and those targeted by them. In The Battle of Algiers, the French military's brutal tactics against Algerian civilians serve as a grim reminder of how the cycle of violence and retribution can blur the moral lines between the perpetrators of terror and the counterterrorism forces. Similarly, Zero Dark Thirty depicts the relentless pursuit of Osama bin Laden, focusing on the ethical ambiguity surrounding torture and the lengths to which the CIA was willing to go in the name of national security.
The theme of revenge is also central to many terrorism films. Movies such as Munich and Vantage Point (2008) show how terrorism and counterterrorism are often motivated by a desire for revenge. Munich, for instance, chronicles the aftermath of the 1972 Munich Olympics massacre, in which Palestinian terrorists killed Israeli athletes, and the subsequent Israeli operation to track down and kill those responsible. The film poses the question of whether revenge is a justifiable response to terrorism and suggests that violence only perpetuates more violence, deepening the cycle of conflict.
In recent years, the genre has also examined the internal struggles of individuals involved in terrorism. Films like Paradise Now (2005) and The Hurt Locker (2008) depict the personal toll that terrorism takes on both the perpetrators and those caught in its wake. Paradise Now follows two Palestinian men preparing to carry out a suicide bombing in Tel Aviv, offering a rare glimpse into the psychological and emotional struggles of individuals willing to sacrifice their lives for a cause. The Hurt Locker, while not strictly about terrorism, deals with the psychological effects of war and bomb disposal, revealing the trauma experienced by soldiers in Iraq as they confront the constant threat of death from insurgents and roadside bombs.
The portrayal of terrorists in cinema is a subject of intense debate, as these films must balance the need for entertainment with the responsibility of presenting sensitive and controversial topics. While some films provide a complex portrayal of terrorists, others risk reinforcing negative stereotypes. For example, in the early stages of the War on Terror, many Hollywood films depicted Middle Eastern terrorists as one-dimensional villains, often motivated by religious extremism or anti-Western sentiments. These portrayals contributed to a broader cultural narrative that equated terrorism with Islam and the Arab world.
However, over time, there has been a shift toward more nuanced portrayals of terrorists. Films like The Baader Meinhof Complex (2008) and The Terrorists (2014) present a more intricate view of terrorism, showing how individuals are drawn into radical ideologies due to political oppression, social injustice, or personal trauma. These films challenge audiences to consider the root causes of terrorism and question whether the actions of individuals are driven solely by ideology or by a complex combination of factors.
At the same time, films like The Dark Knight (2008) use the figure of the terrorist as a metaphor for societal breakdown and moral ambiguity. In The Dark Knight, the character of the Joker embodies the chaos and unpredictability of terrorism, with his attacks on Gotham City representing the destabilizing effects of anarchic violence. The Joker's motivations remain unclear, reflecting the elusive nature of modern terrorism, which often defies rational explanation.
[bookmark: _Toc199149866]2.1.6	Youth Exposure to Terrorism Movies on Television
Youth exposure to terrorism through television is a growing concern as the media plays a significant role in shaping young people's perceptions of violence, conflict, and extremist ideologies. The widespread availability of television programming, including news reports, documentaries, and fictional representations of terrorism, can influence how young people understand and react to terrorist activities. While television has the potential to inform and educate, it can also contribute to the normalization of terrorism and desensitize viewers to violence, especially among impressionable youth. Understanding the effects of this exposure and the role television plays in shaping attitudes toward terrorism is essential for developing effective strategies to mitigate its negative impact.
Television serves as a primary source of information for many youths, particularly when it comes to international events and global conflicts. News coverage of terrorist attacks, such as bombings, shootings, or hostage situations, is often sensationalized, highlighting the violence and chaos associated with terrorism. This type of reporting can create a distorted perception of terrorism, portraying it as more widespread and impactful than it may be in reality. According to the Global Terrorism Index (2020), while the number of terrorist incidents globally has fluctuated, media coverage often amplifies their significance. This heavy focus on violence and terror can have a lasting impact on young viewers, leading them to perceive terrorism as a more common and pervasive threat than it is in their everyday lives.
Research indicates that youths who are repeatedly exposed to violent media, including terrorist attacks, are more likely to develop desensitization to violence. According to Bushman and Huesmann (2006), prolonged exposure to media violence can reduce emotional responses to violent events and increase the likelihood of aggressive behavior. This phenomenon is particularly concerning when it comes to terrorist content on television. News reports and fictional representations often depict terrorism in ways that may romanticize or normalize violent acts, which can influence youths’ perceptions of these acts. This desensitization process may make young people more susceptible to radicalization or the idea that terrorism is an acceptable means of achieving political or ideological goals.
Television can also shape youths’ understanding of the motives behind terrorism. News coverage typically frames terrorist acts within specific political, social, or religious contexts, but this coverage is often oversimplified, focusing more on the immediate impact of an attack than on the underlying factors that lead to radicalization. Young people exposed to such content may fail to develop a nuanced understanding of the complex factors that contribute to terrorism, such as poverty, political instability, or social alienation. As a result, they may adopt simplistic or misinformed views about the causes of terrorism, potentially reinforcing stereotypes or discriminatory attitudes toward certain groups. According to a study by Mastro (2010), media representations of terrorism can contribute to negative perceptions of particular ethnic or religious groups, especially in the context of Islamic terrorism. This can lead to the stigmatization of Muslim communities, particularly among younger viewers who may not have a broader understanding of the issue.
In addition to news coverage, fictional television programs that depict terrorism can also influence youth attitudes. Shows such as "24," "Homeland," or "The Attack," which feature terrorism as a central theme, often portray terrorists as villains who are easily identifiable by their extremist ideologies. While these programs may seek to entertain or inform, they often reduce complex issues to binary narratives of good versus evil, reinforcing stereotypes and fueling fear. According to Gerbner et al. (2002), fictional television shows can contribute to the "cultivation" of a fearful worldview, where viewers, particularly youths, come to believe that terrorism is a constant and immediate threat. This can contribute to heightened anxiety, fear of the "other," and an exaggerated sense of vulnerability.
Moreover, the portrayal of terrorism on television can influence youths' social and political attitudes. In some cases, the portrayal of terrorism may promote support for aggressive counter-terrorism measures, such as military interventions or surveillance programs. A study by Callahan (2016) suggests that media portrayals of terrorism can shape public opinion about government responses, with television coverage often framing military action as necessary for national security. Young viewers who are exposed to such portrayals may come to view military interventions as justifiable, potentially influencing their political views on war and foreign policy.
Despite the potential negative effects, television can also play a role in promoting positive narratives that counter extremist ideologies. Documentaries, educational programs, and news reports that focus on the human cost of terrorism and promote peacebuilding efforts can help foster understanding and empathy among young viewers. According to a report by the United Nations (2019), media programs that highlight stories of resilience, tolerance, and conflict resolution can provide an alternative narrative to the glorification of violence and terrorism. By exposing youths to diverse perspectives and promoting critical thinking, television has the potential to counteract the harmful effects of terrorism exposure.
[bookmark: _Toc199149867]2.1.7	Psychological Effect of Terrorism Movies on Youth
Terrorism, with its sudden, violent, and often catastrophic events, has profound psychological effects on youths. These impacts can manifest in various ways, including post-traumatic stress disorder (PTSD), anxiety, depression, behavioral changes, and developmental challenges. Adolescents, as they are still in critical developmental stages, are particularly vulnerable to the mental health challenges posed by exposure to terrorism.
One of the most documented psychological consequences of terrorism on youths is post-traumatic stress disorder (PTSD). Experiencing or witnessing a terrorist attack often leads to intense emotional responses, which may include intrusive memories, nightmares, and hypervigilance. According to Kira et al. (2012), the severity of PTSD in young individuals often correlates with the proximity to the event and the level of violence experienced. For instance, children who witness the death or injury of loved ones during terrorist acts are at heightened risk for PTSD, which can persist into adulthood if untreated.
Anxiety and depression are also common among youths exposed to terrorism. The pervasive fear and uncertainty caused by attacks disrupt their sense of safety and stability. This often results in chronic anxiety about future attacks or general insecurity. Mollica et al. (2004) highlight that children and adolescents exposed to prolonged violence or living in conflict zones show significantly higher rates of depression, which can lead to feelings of hopelessness, social withdrawal, and even suicidal ideation.
Another critical effect of terrorism on youths is the disruption of their developmental trajectory. Terrorism-induced trauma often impairs cognitive and emotional development. For younger children, this can lead to regression in developmental milestones, such as language or social skills. Adolescents may experience challenges in identity formation, self-esteem, and decision-making due to the overwhelming stress and trauma (Friedman, 2020). These developmental disruptions can have long-term implications on academic performance and career aspirations.
Moreover, terrorism fosters a sense of helplessness and mistrust in youths. Growing up in environments marred by violence can distort their worldview, leading to an overarching mistrust of people and institutions. This mistrust can hinder their ability to form meaningful relationships and may even contribute to behavioral problems or aggression as a coping mechanism. Exposure to terrorist ideologies, either directly or indirectly, may also desensitize some youths to violence, increasing the risk of their recruitment into extremist activities (Yule & Williams, 2020).
The role of modern media, particularly social media, exacerbates these psychological effects. The constant circulation of graphic images and news related to terrorist attacks amplifies feelings of fear and insecurity among young individuals. Social media can act as a double-edged sword—while it may offer avenues for support and information, it can also propagate misinformation and traumatic content, further intensifying distress (Kirmayer et al., 2011).
[bookmark: _Toc199149868]2.1.8	Influence of Terrorism Movies on Real Life Terrorism
Terrorism-themed movies are a popular genre in global cinema, often characterized by intense violence, depictions of extremist ideologies, and dramatic portrayals of conflict. While these films are primarily created for entertainment and awareness, their potential influence on the behavior of youthful audiences is a subject of growing concern. Youths, who are in a critical stage of cognitive and emotional development, are particularly susceptible to the effects of media exposure, including terrorism-themed content.
Albert Bandura's Social Learning Theory (1977) highlights that individuals learn behaviors through observation and imitation. This theory suggests that exposure to terrorism movies, which often glorify violence or portray it as a means to achieve ideological goals, can lead to imitation among impressionable viewers. When youths repeatedly observe charismatic characters engaging in violent acts, they may begin to see such behavior as acceptable or even aspirational. This is particularly concerning when the film fails to adequately depict the real-life consequences of violence, creating a skewed understanding of its impacts.
Another critical factor is desensitization. Repeated exposure to violence in terrorism movies can reduce emotional responsiveness to aggressive acts. Anderson et al. (2017) found that consistent exposure to violent media can lower the threshold for engaging in aggressive behavior. Over time, youths may begin to perceive violence as a normal response to conflict, thus increasing the likelihood of adopting similar behaviors in real life.
Furthermore, terrorism movies often contain ideological themes that can reinforce stereotypes or biases. Negative portrayals of specific ethnic or religious groups might foster prejudice and hostility among viewers, contributing to broader societal conflicts. Young audiences, who are still forming their worldviews, may adopt these biased representations, resulting in discriminatory attitudes or even hostile actions toward perceived "others" in their environment.
However, not all effects of terrorism movies are detrimental. When thoughtfully produced, these films can raise awareness about the consequences of violence and terrorism, fostering empathy for victims and promoting critical discussions about global security issues. For instance, movies like Hotel Rwanda and The Kite Runner have been praised for highlighting the human cost of conflict, encouraging audiences to reflect on the importance of peace and understanding.
[bookmark: _Toc199149869]2.2	THOERETICAL FRAMEWORK
The theoretical framework of this study is based on the ideology of Cultivation Theory and Observational Learning Theory.
[bookmark: _Toc199149870]2.2.1	Cultivation Theory
Cultivation theory, proposed by George Gerbner in the 1970s, explores the long-term effects of media, particularly television, on viewers' perceptions of reality. The theory posits that continuous exposure to television content shapes individuals' worldviews to align more closely with the representations and messages presented in the media (Gerbner & Gross, 1976). This process, termed "cultivation," suggests that television, as a pervasive medium, acts as a cultural storyteller, influencing societal norms, beliefs, and attitudes.
The theory distinguishes between "heavy viewers" and "light viewers" of television. Heavy viewers are more likely to perceive reality in a way that mirrors television's portrayals, regardless of their actual experiences. For example, heavy consumption of crime-related content may lead viewers to believe that the world is more dangerous than it truly is—a phenomenon known as the "mean world syndrome" (Morgan & Shanahan, 2010).
Cultivation theory operates on two levels: first-order effects and second-order effects. First-order effects involve general perceptions, such as estimating crime rates, while second-order effects deal with viewers' attitudes and beliefs, such as mistrust of others (Gerbner et al., 1980).
While the theory has primarily been applied to television, its principles extend to newer media platforms, such as social media, where persistent exposure to curated content can similarly shape users' worldviews (Potter, 2014). Critics argue that the theory may overstate television's influence by neglecting individual differences and other factors like personal experiences and socio-cultural context (Shanahan & Morgan, 1999).
Nonetheless, cultivation theory remains significant in media studies, providing insight into how media consumption impacts societal perceptions and contributes to cultural socialization. It underscores the role of media as a powerful agent in shaping collective realities.
This theory is highly relevant in examining how movies and television portray terrorism and its subsequent effects on youths' behavioral attitudes. Media representations often depict terrorists through stereotypical narratives, framing them as villains or antiheroes, which can shape youths' attitudes and beliefs about violence, power, and conflict resolution.
Movies and television shows frequently dramatize terrorism, presenting it as a glamorous or inevitable element of modern society. This persistent exposure can desensitize youths to violence or, conversely, instill fear and mistrust in their social interactions. For instance, depictions of terrorism in action-packed films or TV series may normalize violent behavior, influencing impressionable viewers to perceive aggression as an acceptable means of achieving goals (Morgan et al., 2015).
Moreover, the "mean world syndrome," a central concept within cultivation theory, suggests that consistent exposure to media portrayals of terrorism can make youths perceive the world as more dangerous than it truly is. This perception can lead to anxiety, prejudice, or hostility towards specific groups often associated with terrorism in media narratives (Gerbner et al., 1986).
Empirical studies support the claim that media portrayals impact attitudes. For example, Oliver et al. (2018) found that negative representations of specific ethnicities in connection with terrorism reinforce stereotypes and exacerbate discriminatory attitudes among young audiences. By shaping a skewed reality, media influence not only reflects societal biases but also perpetuates them, affecting how youths interact with others.
[bookmark: _Toc199149871]2.2.2	Observational Learning Theory
Observational learning, also known as social learning or modeling, refers to the process by which individuals acquire new behaviors, skills, or information by observing others. This theory, initially formulated by Albert Bandura, underscores the significance of social interactions and modeling in the development of human behavior. Observational learning suggests that learning does not always require direct reinforcement or personal experience, but rather occurs through observing the actions of others and the consequences of those actions.
The core concept of observational learning is that people can learn behaviors by watching others (models) and then imitating them. This learning is influenced by several factors, including attention, retention, reproduction, and motivation (Bandura, 1977). These four processes are essential for observational learning to occur effectively.
1. Attention: The learner must first pay attention to the model. This means that the model's behavior must stand out or be deemed relevant and interesting to the observer. Factors such as the model’s characteristics (e.g., age, status, or attractiveness) can influence how much attention the observer gives.
2. Retention: The observer needs to remember what they have seen. Retention involves encoding the observed behavior into memory so that it can later be recalled when needed. Cognitive processes, such as mental imagery and verbal rehearsal, can help improve retention.
3. Reproduction: The observer must be able to reproduce the observed behavior. This involves physical and cognitive ability to carry out the behavior. In some cases, individuals may not possess the necessary skills or capabilities to perform the behavior immediately.
4. Motivation: Finally, motivation determines whether the observer will perform the behavior. Motivation can stem from external rewards (e.g., praise, recognition), internal drives (e.g., personal satisfaction), or vicarious reinforcement, which is when the observer sees others being rewarded or punished for their behavior.
Bandura also introduced the concept of models, individuals who demonstrate behaviors that are observed and imitated by others. Models can be categorized into live models (real people), symbolic models (characters in media), and verbal instructions (guidelines on how to perform tasks). Observational learning can occur in various settings, such as at home, school, or through media exposure, including television, films, and social media.
A key concept in observational learning is vicarious reinforcement. This refers to the process of learning through the observation of the consequences faced by others. When individuals observe a model being rewarded for a behavior, they are more likely to imitate that behavior, and vice versa for punishment. This social learning mechanism helps individuals avoid negative outcomes by learning from the mistakes or successes of others, without having to directly experience them.
This theory is especially relevant in understanding how the portrayal of terrorism in movies and television influences youths' behavioral attitudes. Media serves as a significant socializing agent, and its depictions of violence and terrorism can shape the perceptions and actions of young viewers, who are more impressionable due to their developmental stage.
The theory posits that individuals, especially youths, are more likely to emulate behaviors they observe in media, particularly if the behaviors are rewarded or go unpunished. In the case of terrorism, when films or TV shows portray terrorists as heroic figures or depict violent acts as thrilling or glamorous, youths may internalize these behaviors. Bandura's concept of vicarious reinforcement suggests that viewers are influenced not just by direct rewards but by the rewards seen in others' actions. If terrorist characters in films succeed or are glorified, it increases the likelihood that young people might adopt similar behaviors in real life.
Further, the cultivation theory, which complements observational learning, asserts that prolonged exposure to violent media can lead youths to develop skewed perceptions of reality. Youths may come to view terrorism as a common or acceptable response to societal issues, influencing their attitudes toward violence. This is particularly concerning in an age where social media amplifies violent content, allowing youths to witness and absorb such portrayals.
Justification of the Theories:
Cultivation theory in the context of terrorism portrayal in movies and television, this theory implies that frequent exposure to violent or terror-related content may cultivate a heightened perception of terrorism as an omnipresent threat. Gerbner (1998) argued that media can influence individuals' worldviews by constantly presenting certain narratives, leading to the belief that these depictions reflect the true nature of society.
While Observational Learning Theory, emphasizes the role of modeling and imitation in behavior acquisition. According to Bandura (1963), individuals learn new behaviors by observing the actions of others, particularly those presented in media. In the case of terrorism portrayals, youths may model the behaviors of characters who engage in violent or extremist actions, especially if such characters are depicted as successful, justified, or heroic.
[bookmark: _Toc199149872]2.3	EMPIRICAL REVIEW
This section presents the review of studies related to the phenomenon understudy. The review is grounded on ten different scholarly studies. The authors, titles, findings and conclusion of the reviewed studies are manifested in relevance to the subject understudy.
Stern, P. (2020) conducted a study on “The Influence of Terrorism in Movies on Youth’s Perceptions of Violence” This study examines how films depicting terrorism shape young audiences' perceptions of violence. The research shows that repeated exposure to violent imagery in terrorism-themed movies can normalize aggression and desensitize youths to real-world violence. A significant increase in aggressive behavior was noted in youths who consumed media with terrorist themes, leading to a distorted view of conflict resolution. Researchers recommend parental supervision and the implementation of media literacy programs to mitigate these effects
Smith, A., & Thompson, R. (2020), conducted a study on “Terrorism in Film and its Influence on Youth Political Attitudes”. This review explores the relationship between terrorism portrayal in films and the development of political attitudes among youths. The findings indicate that terrorism-themed movies significantly influence youths' views on national security, immigration, and global conflict. The media portrayal of terrorism as a global threat shapes their perception of foreigners and policies relating to security. The study concludes that while some youths may become more politically engaged, others may become distrustful or fearful of foreign populations 
Jenkins, L. (2021) also conducted a study on “Terrorism on Television: Effects on Youth Empathy and Moral Reasoning”. This study investigates how the portrayal of terrorist characters on television affects youths' empathy and moral reasoning. The results reveal that youth who watched terrorist-themed TV shows exhibited less empathy toward victims of violence. Furthermore, these youths showed skewed moral reasoning, justifying the use of violence in certain circumstances. The study highlights the importance of contextualizing violent media to encourage critical thinking 
More so, Baker, M., & Lee, J. (2021) conducted a study on “The Role of Social Media and Television in Shaping Youth Attitudes toward Terrorism”. This empirical study examines the dual influence of television and social media in shaping youth perceptions of terrorism. The findings suggest that social media platforms amplify the effects of terrorism in films and TV shows, as youths often encounter sensationalized versions of real-world events. The combination of sensational media and peer discussions leads to increased anxiety and fear, and in some cases, a desire to engage in extremist activities. The study recommends regulatory measures for content shared online.
Nonetheless, Harris, C., & Cooper, D. (2021) conducted a study on “Terrorism Portrayal in Films: Psychological Effects on Adolescent Behavior”. This study focuses on the psychological effects of terrorism-themed movies on adolescents. It finds that prolonged exposure to terrorist narratives in films leads to an increase in anxiety and fear of public spaces. These youths exhibited a tendency to overestimate the likelihood of terrorist attacks, affecting their daily behaviors and decision-making. The study calls for media creators to be aware of the potential psychological impact on young viewers 
In another study by Miller, K. (2022), on “Media Consumption and Its Impact on Youth Terrorism Perception”. This study explores the impact of media consumption on how youths perceive terrorism. The researchers concluded that youths who consume more terrorism-related content on television and in movies are more likely to develop fear-based attitudes toward people from different ethnic backgrounds. These youths also exhibited negative views on social cohesion and community integration. The study suggests promoting diversity and intercultural understanding through media education.
Bates, D., & Hall, M. (2023), conducted a study on “Terrorism and the Youth: An Analysis of Terrorist Stereotyping in Films”. This research delves into how films portray terrorist characters and their impact on youths' stereotypes. The study suggests that movies often depict terrorists as extremists from specific regions or religious backgrounds, which fosters xenophobic and prejudiced attitudes among youths. The results show that these youths are more likely to associate certain ethnic groups with terrorism, affecting their social interactions and attitudes toward diversity 
In addition, Edwards, J., & Ford, B. (2023) conducted a study on “Terrorism, Fear, and Youth: Behavioral Consequences of Violent Media”. This study investigates how violent media, including terrorism in films and TV, affects youths' fear levels and behaviors. The findings indicate that exposure to terrorism-related content fosters heightened fear, leading to behavioral changes such as avoidance of public places and excessive caution. The study highlights the importance of media literacy programs to help youths critically assess media content and its potential influence on their worldview 
Klein, T., & Roberts, A. (2023), conducted a study on “Terrorism in Cinema: A Case Study of Youth Behavioral Shifts in Post-9/11 Society”. This case study focuses on how post-9/11 films have influenced youth behavior in terms of fear, xenophobia, and political activism. The research shows that films which depict terrorism as a global threat often lead to increased political awareness, but also create a sense of fear and distrust towards foreign communities. Youths exposed to such films were more likely to support stricter security policies and display greater anxiety in social interactions.
Lastly, Jackson, P., & Richards, L. (2023) in their study on “Exploring the Connection between Terrorism in Movies and Youth Aggression”. This empirical research explores the link between exposure to terrorism in movies and aggressive behavior in youths. The study suggests that youths who consume films with intense terrorist violence are more prone to imitating aggressive behavior in their own lives. Additionally, they are more likely to justify violent actions in the real world, particularly in contexts of perceived injustice. The researchers recommend a balanced approach to media consumption and suggest interventions such as media literacy workshops to combat these influences.


[bookmark: _Toc199149873]CHAPTER THREE
[bookmark: _Toc199149874]RESEARCH METHODOLOGY
[bookmark: _Toc167826369][bookmark: _Toc199149875]3.1 	Introduction
This  chapter  deals  with  the  various  means  and  procedures  employed  in  the  process  of  data  and information  gathering.  The  study  was carried  out  following  some  logical  steps  that  will  facilitate  the  achievement  of  the  research  goals  and  to  explain  the  methods  of  study  employed  in  this  research  work.  Furthermore,  the  plan,  structure  and  strategy  of  investigation  conceived  to  obtain  answer  to  the  research  questions are organized under the following headings: Research  design,  Target  population,  Sample size  and  Sampling  technique,  Instrumentation,  Validity and reliability, Sources of data, Method of analysis.
[bookmark: _Toc167826370][bookmark: _Toc199149876]3.2	Research Design
Base on the nature and scope of the study, the researcher adopted survey research method. Kerlinger & Lee (2010) asserted that survey method is one of the oldest research methods. According to W. K. Pertiwi (2016), this method is simply the process of collecting data from a population or a sample drawn from a population or with the purpose of investing relative incidence, occurrence or inter relationship among the variables of natural phenomenal.
[bookmark: _Toc167826371][bookmark: _Toc199149877]3.3 	 Population of the Study 
According  to  Adeleke  (2013),  population  is  the  aggregate  of  all  elements  defined  before  proper selection  of  the  sample  is  made. Wimmer and Dominick [2016] posited that population of a research study is a list of collection of subjects, objects, variables or concept in a defined environment which could be a group or class of variables, concept or phenomenal in a given study.
[bookmark: _Toc167826372][bookmark: _Toc167826373]The population of this study covered residents of Ilorin metropolis, Kwara State. According to the Macrotrend data (released 2023), the metro area population of Ilorin in 2024 was projected to 1,064,000, being a 3.3% increase from 2023. Moreover, there are three major local government area in Ilorin (Ilorin-East, Ilorin-South and Ilorin-West). The target population of this study was limited to residents of Ilorin-East LGA, having 311,500 according to Citypopulation (2023).
[bookmark: _Toc199149878]3.4 	 Sample size and Sampling Technique
Sample size is the study of population from which necessary data for its conduct will be obtained. (Issa, 2012). It can be reemphasized that, to study the entire population may be cumbersome, time consuming and of course very costly, hence a sample takes a fair portion as representative of the entire population.  In  order  to determine  the  sample  size  for the  study,  the  researcher adopted Taro  Yamane method.  Taro Yamane formula is presented as follows:

Where;  
	n = Sample size	(x)
 	N = Entire population (311,500)
 	e = Margin error	 (0.1)
 	1 = Unit 		(constant) 


Using the above formula, the sample size of this study was approximated to 200.
According to Mugenda and Mugenda (2003), sampling technique is the process of selecting a few cases in order to provide information that can be used to make judgment about a much larger number of cases. This simply means that while sample is the number of respondents that will be selected to represent the entire population of study, sampling simply refers to the selection process of the respondents (Denscombe, 2013).
In view of this, multi-stage sampling technique was adopted for this study. Multistage sampling is a sampling method that divides the population into groups (or clusters) for conducting research (Mill 2014). It is a complex form of cluster sampling, sometimes, also known as multistage cluster sampling. During this sampling method, significant clusters of the selected people are split into sub-groups at various stages to make it simpler for primary data collection.
At the first stage of sampling, simple random technique was adopted. It is a type of probability sampling in which the researcher randomly selects a subset of participants from a population. Using this technique, the researcher picked three wards at random. Hence, Zango, Gambari 1 and Oke-ose wards will be picked.
At the second stage, convenient sampling technique was employed. Convenient sampling technique is a form of non-probability sampling method where units are selected for inclusion in the sample because they are the easiest for the researcher to access. Using this technique, questionnaire copies were administered to respondents who are mostly accessible to the researcher in the above-stated wards.
[bookmark: _Toc199149879]3.5 	 Research Instrument 
Questionnaire was used as the research instrument and primary source of data collection. Saul Mcleod (2015) defined questionnaire as a research instrument consisting series of questions for the purpose of gathering data from respondents. The questionnaire was divided into two (2) parts. Part A conceptualized on introduction and demographic profile of the respondents while part B contained items designed to obtain data on the research topic. 
[bookmark: _Toc167826374][bookmark: _Toc199149880]3.6 	 Validity and Reliability of the instrument 
In order to ensure that relevant items will be included in the questionnaires, relevant literatures were consulted before the questionnaire was drafted. Expert validity method was adopted hence, a constructed questionnaire draft was given to the project supervisor for scrutiny. A pre-test method was employed. In lieu of this, few copies of the questionnaire were used to pilot-test the reliability of the instrument. This was essential to ensure that data collected through the instrument can stand the test of time.
[bookmark: _Toc167826375][bookmark: _Toc199149881]3.7 	 Method of Administration of Instrument and Data Collection 
The measuring instrument    used in collecting data was questionnaire.  However, the instrument was administered to respondents at their various locations. The Researcher ensured that all questions contained in the questionnaire were attempted by the respondents. More so, the submission of questionnaire after administration was set within a period of 12-hours. This was to ensure adequate monitoring of data collection. More so, the researcher ensured that a respondent attempted not more than one questionnaire in order to safeguard the quality of data collection.
[bookmark: _Toc167826376][bookmark: _Toc199149882]3.8 	 Method of Analysis 
The purpose of collecting data is to solve the problems at hands .Data collection involves presenting to a target audience the question either through personal or by questionnaire and recording responses. In context of this study, the data collected through the questionnaire were analyzed using descriptive statistics such as simple percentage, table, and cross tabulation. This according to Dew J. (2014) is one of the most adopted means of data analysis employed by many social science researchers.


[bookmark: _Toc199149883]CHAPTER FOUR
[bookmark: _Toc199149884]DATA PRESENTATION, ANALYSIS, AND DISCUSSION
[bookmark: _Toc199149885]4.0	INTRODUCTION
This chapter is based on the presentation and analysis of data obtained from respondents during field survey. Questionnaire was used as research instrument to gather data on the topic: “the portrayal of terrorism in movies and television: analyzing the effects on youths' behavioural attitudes”. The instrument was administered physically to 200 respondents in Zango, Gambari 1 and Oke-ose wards in Ilorin-west local government area, Kwara State. The data obtained in the field survey were thus presented and descriptively analyzed in this chapter using chi-square (x2) method.
Summary of Data Analysis
	Sample
Size
	Administered Questionnaire
	Returned Questionnaire
	Missing Questionnaire
	Analyzed Questionnaire

	200
	200
	200
	0
	200


Source: Field Survey, 2025
[bookmark: _Toc199149886]4.1	DATA PRESENTATION AND ANALYSIS
[bookmark: _Toc199149887]4.1.1	Data Presentation and Analysis of Respondents’ Demographic
Table 1: Gender of Respondents
	Options
	Frequency
	Percentage (%)

	Male
	44
	22%

	Female
	136
	78%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: From the table presented above, 44 respondents representing 22% of the total sampled respondents are male wile 136 respondents representing 78% of the total sampled respondents are female. This data indicated that there are more female respondents (78%) who participated in the field survey.
Table 2: Age of Respondents
	Options
	Frequency
	Percentage (%)

	18-25
	96
	48%

	26-35
	104
	52%

	36-50
	0
	0%

	51 or above
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: From the table presented above, 96 respondents representing 48% of the overall sample respondents are between the ages of 18-25 years. 104 respondents representing 52% of the total respondents are between the ages of 26-35 years. There was no respondent whose ages is 36 years above. Hence, the data as presented above indicated that majority of respondents that participated in the field survey are between the ages of 26-35 years being 52% of the overall sampled respondents.
Table 3: Marital Status of Respondents
	Options
	Frequency
	Percentage (%)

	Single
	180
	90%

	Married
	20
	10%

	Others
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 3 above presented marital status of respondents. 180 respondents representing 90% of the overall sampled respondents are single, 20 respondents representing 10% are married while no respondent has other form of marital status. Hence, this table shows that majority of the respondents are still single as at the time of conducting this field survey.
Table 4: Academic Level of Respondents
	Options
	Frequency
	Percentage (%)

	SSCE
	0
	0%

	ND/NCE
	10
	5%

	HND/Degree
	190
	95%

	Others
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: The table presented above shows that no respondent has senior school certificate as highest educational qualification. 10 respondents representing 5% of the overall sampled respondents have ND/NCE educational background. 190 respondents representing 95% of the sampled respondents are HND/Degree holders while no other respondents with additional educational background besides from those mentioned above, participate in the field survey. This data signals that majority of respondents that participated in this survey are graduates of HND/Degree, meaning that all responses given are reliable and valid for use.
Table 5: Religion of Respondents
	Options
	Frequency
	Percentage (%)

	Christianity
	66
	33%

	Islam
	134
	67%

	Others
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: From the table presented above, 66 respondents representing 33% of the overall sampled respondents are Christians. 134 of the respondents representing 67% are Muslims while no respondents from other religious background besides those mentioned above, participate in the field survey. Hence, this means that all data given by the respondents are subjected to religious views and beliefs as regard the phenomenon understudy. 
[bookmark: _Toc199149888]4.1.2	Data Presentation and Analysis of Questions in the Research Instrument
Table 6: How often do you watch movies or television series?
	Options
	Frequency
	Percentage (%)

	Daily
	60
	30%

	Weekly
	140
	70%

	Occasionally
	0
	0%

	Rarely
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 6 presents data on the frequency with which respondents watch movies or television series. Out of the total 200 respondents surveyed, 60 individuals, representing 30%, indicated that they watch movies or television series on a daily basis. A significantly larger portion, 140 respondents or 70%, reported watching on a weekly basis. Notably, none of the respondents selected “Occasionally” or “Rarely,” meaning that all participants engage with movie or television content regularly. This suggests a high level of exposure to visual media among the youth surveyed, with weekly viewing being the most dominant pattern. The absence of low-frequency viewers indicates that watching movies and television is a deeply integrated part of their routine, providing a consistent channel through which media content such as portrayals of terrorism can reach and potentially influence them.
Table 7: How frequently do you encounter terrorism-related content in movies/television?
	Options
	Frequency
	Percentage (%)

	Very often
	50
	25%

	Often
	60
	30%

	Rarely
	90
	45%

	Never
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 7 illustrates the frequency with which respondents encounter terrorism-related content in movies and television. Out of 200 respondents, 50 individuals (25%) stated that they come across such content very often, while 60 respondents (30%) reported encountering it often. A larger proportion 90 respondents, accounting for 45% indicated that they rarely see terrorism-related themes in the movies or television shows they watch. Interestingly, none of the participants claimed to have never encountered such content, suggesting that terrorism is a recurring theme in the media consumed by this group, even if the frequency varies. The combined 55% who encounter terrorism content either often or very often underscores the noticeable presence of such portrayals in visual media, while the 45% who rarely do may reflect either differences in viewing preferences or the selective depiction of terrorism in certain genres or productions.
Table 8: Do you think movies/TV shows about terrorism are meant to entertain or educate viewers?
	Options
	Frequency
	Percentage (%)

	Entertain
	20
	10%

	Educate
	40
	20%

	Both
	140
	70%

	None
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 8 explores respondents’ perceptions regarding the purpose of terrorism-themed content in movies and television shows. Among the 200 respondents, a majority of 140 individuals (70%) believe that such content serves a dual purpose to both entertain and educate viewers. Meanwhile, 40 respondents (20%) perceive the primary goal to be educational, and only 20 respondents (10%) view it as purely for entertainment. Notably, no respondent selected “None,” indicating that all participants ascribe some level of intent or purpose to the portrayal of terrorism in visual media. This suggests that while entertainment remains a component, many viewers also recognize an informative or awareness-driven angle in such content. The high percentage acknowledging both functions points to a nuanced understanding of media, where narratives about terrorism are seen as not just dramatized for viewer engagement but also capable of shaping perspectives and imparting knowledge.
Table 9: Do you think watching terrorism-related movies/TV can affect your views on terrorism?
	Options
	Frequency
	Percentage (%)

	Yes
	130
	65%

	No
	70
	35%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 9 examines whether respondents believe that watching terrorism-related movies or television shows can influence their views on terrorism. Out of the 200 individuals surveyed, 130 respondents, representing 65%, answered “Yes,” indicating that they believe such content has the potential to shape or affect their perspectives on terrorism. Conversely, 70 respondents, accounting for 35%, responded “No,” suggesting they do not perceive any influence from such media. The majority viewpoint suggests a significant level of self-awareness among youths regarding the possible impact of media portrayals on their attitudes and beliefs. This perception aligns with broader concerns about the role of visual storytelling in shaping public understanding and emotional responses to complex issues like terrorism.


Table 10: What influence does watching terrorism-related movies have on you?
	Options
	Frequency
	Percentage (%)

	Feel more informed about terrorism
	120
	60%

	Feel fearful or anxious
	10
	5%

	Desensitized to violent acts
	10
	5%

	More empathetic towards victims
	60
	30%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 10 presents the self-reported influence of watching terrorism-related movies on the respondents. Out of the 200 surveyed individuals, a majority of 120 respondents (60%) stated that such content makes them feel more informed about terrorism, suggesting that these movies serve an educational or awareness-raising function for many viewers. Additionally, 60 respondents (30%) reported feeling more empathetic toward victims after watching terrorism-related content, indicating an emotional and humanizing impact. On the other hand, a small proportion of respondents—10 individuals each, representing 5% respectively reported feeling fearful or anxious, and desensitized to violent acts. These minority responses highlight that while the predominant effect is informational or empathetic, a subset of viewers may experience negative psychological responses or reduced sensitivity to violence. Overall, the data points to varied personal impacts, with the dominant experiences being cognitive and emotional rather than psychological distress or desensitization.
[bookmark: _Toc199149889]4.1.3	Data Presentation and Analysis of Likert Scale Statements in the Research Instrument
Table 11: The portrayal of terrorism in movies and television is realistic.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	112
	56%

	Agree
	30
	15%

	Neutral
	26
	13%

	Disagree
	16
	8%

	Strongly disagree
	16
	8%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 11 examines respondents’ views on the realism of terrorism portrayals in movies and television. Among the 200 respondents, a majority of 112 individuals (56%) strongly agree that the depiction of terrorism in visual media is realistic. An additional 30 respondents (15%) agree with this statement, bringing the total agreement to 72%. Meanwhile, 26 respondents (13%) remain neutral on the issue, neither agreeing nor disagreeing. A smaller segment of the sample disagrees, with 16 respondents (8%) disagreeing and another 16 respondents (8%) strongly disagreeing, totaling 16% in opposition. These results suggest that most youths perceive terrorism portrayals in movies and television as fairly realistic, though there remains a minority who question the authenticity or accuracy of these depictions. This split indicates some variation in trust or skepticism towards how media represents terrorism.
Table 12: Movies and TV shows often exaggerate the effects of terrorism.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	90
	45%

	Agree
	42
	21%

	Neutral
	40
	20%

	Disagree
	22
	11%

	Strongly disagree
	6
	3%

	Total
	
	100%


Source: Field Survey, 2025
Analysis: Table 12 reflects respondents’ opinions on whether movies and television shows often exaggerate the effects of terrorism. Out of the surveyed group, 90 respondents (45%) strongly agree with this statement, while 42 respondents (21%) agree, making a combined 66% who believe that media tend to amplify or overstate the impact of terrorism. Meanwhile, 40 respondents (20%) remain neutral, neither agreeing nor disagreeing with the claim. On the other hand, 22 respondents (11%) disagree, and 6 respondents (3%) strongly disagree, totaling 14% who reject the idea of exaggeration in media portrayals. This data shows that a majority of youths perceive a tendency in movies and television to dramatize or sensationalize terrorism’s effects, though a minority maintain a contrary view or are undecided.
Table 13: Television and movies provide a distorted view of the intentions of terrorist groups.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	94
	47%

	Agree
	46
	23%

	Neutral
	32
	16%

	Disagree
	24
	12%

	Strongly disagree
	4
	2%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 13 presents respondents’ views on whether television and movies provide a distorted view of the intentions of terrorist groups. Out of 200 respondents, 94 individuals (47%) strongly agree with this statement, while 46 respondents (23%) agree, totaling 70% who believe that media often misrepresent or distort the motivations behind terrorist actions. Meanwhile, 32 respondents (16%) are neutral, neither agreeing nor disagreeing. On the other hand, 24 respondents (12%) disagree, and 4 respondents (2%) strongly disagree, making up 14% of the sample who do not believe that media portrayals distort terrorist intentions. These findings indicate that a significant majority of youths perceive media narratives as skewed or misleading in explaining why terrorist groups engage in their activities, suggesting skepticism about the accuracy and fairness of these portrayals.
Table 14: Watching terrorism-related content increases awareness of global security issues.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	94
	47%

	Agree
	44
	22%

	Neutral
	30
	15%

	Disagree
	22
	11%

	Strongly disagree
	10
	5%

	Total
	
	100%


Source: Field Survey, 2025
Analysis: Table 14 highlights respondents’ perceptions regarding whether watching terrorism-related content increases their awareness of global security issues. Out of the total respondents, 94 individuals (47%) strongly agree that such media exposure enhances their understanding of global security. An additional 44 respondents (22%) agree, bringing the combined agreement to 69%. Meanwhile, 30 respondents (15%) remain neutral, neither agreeing nor disagreeing with the statement. On the other hand, 22 respondents (11%) disagree, and 10 respondents (5%) strongly disagree, totaling 16% who do not believe that terrorism-related content contributes to increased awareness of security issues. This data suggests that a majority of youths perceive terrorism portrayals in movies and television as informative in terms of global security, although a smaller segment remains skeptical or indifferent about the educational value of such content.
Table 15: Watching movies and TV shows about terrorism makes me more concerned about my personal safety.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	88
	44%

	Agree
	84
	42%

	Neutral
	16
	8%

	Disagree
	12
	6%

	Strongly disagree
	0
	0%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 15 examines respondents’ feelings of personal safety concern as a result of watching movies and television shows about terrorism. Among the 200 respondents, 88 individuals (44%) strongly agree that such content increases their concern about their own safety, while 84 respondents (42%) agree, combining to a total of 86% who feel more personally concerned after exposure to terrorism-related media. A smaller group of 16 respondents (8%) remain neutral on the issue, neither agreeing nor disagreeing, and 12 respondents (6%) disagree with the statement. Notably, no respondents strongly disagreed, indicating that almost all participants experience some level of increased concern or at least are not outright dismissive of the effect. This data suggests a widespread sense of heightened personal risk or vigilance among youths after consuming terrorism-themed movies and TV shows.


Table 16: Constant exposure to terrorism in movies or TV shows can desensitize people to real-world violence.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	82
	41%

	Agree
	66
	33%

	Neutral
	24
	12%

	Disagree
	18
	9%

	Strongly disagree
	10
	5%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 16 explores respondents’ views on whether constant exposure to terrorism in movies or TV shows can desensitize people to real-world violence. Among the 200 participants, 82 respondents (41%) strongly agree with this statement, and 66 respondents (33%) agree, making a combined 74% who believe that frequent exposure to terrorism-related content may reduce sensitivity to actual violence. Meanwhile, 24 respondents (12%) remain neutral, neither agreeing nor disagreeing. On the other hand, 18 respondents (9%) disagree, and 10 respondents (5%) strongly disagree, totaling 14% who do not believe desensitization occurs. This indicates that a significant majority of youths recognize a potential numbing effect from repeated viewing of terrorism themes, while a smaller portion either question or reject this notion.
Table 17: Terrorism-related content in movies or TV shows has led me to discuss terrorism more frequently with my peers.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	76
	38%

	Agree
	80
	40%

	Neutral
	20
	10%

	Disagree
	16
	8%

	Strongly disagree
	8
	4%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 17 examines the extent to which terrorism-related content in movies or TV shows has influenced respondents to discuss terrorism more frequently with their peers. Out of 200 respondents, 76 individuals (38%) strongly agree that such content has prompted more discussions about terrorism among their social circles, while 80 respondents (40%) agree, combining for a total of 78% who feel that exposure to terrorism themes increases peer conversations on the topic. Meanwhile, 20 respondents (10%) remain neutral, and a smaller group of 24 respondents (12%) either disagree (16 respondents, 8%) or strongly disagree (8 respondents, 4%) with the statement. This data suggests that a majority of youths are engaged in active dialogue about terrorism as a result of consuming related media, reflecting the role of movies and television in sparking social interaction and discourse on important security issues.
Table 18: Movies and TV shows can influence young people to become more radicalized or supportive of extremist ideas.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	64
	32%

	Agree
	64
	32%

	Neutral
	38
	19%

	Disagree
	4
	2%

	Strongly disagree
	30
	15%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 18 explores respondents’ perceptions of whether movies and TV shows can influence young people to become more radicalized or supportive of extremist ideas. Among the 200 respondents, 64 individuals (32%) strongly agree with this statement, and another 64 respondents (32%) agree, totaling 64% who believe that exposure to terrorism-related content in visual media may contribute to radicalization or increased sympathy for extremist ideologies. Meanwhile, 38 respondents (19%) are neutral, neither affirming nor rejecting the possibility. A smaller portion, 4 respondents (2%), disagree, and 30 respondents (15%) strongly disagree, together accounting for 17% who do not perceive such an influence. This data indicates a majority concern among youths that media portrayals of terrorism could potentially encourage radical views, though there remains a notable minority that is skeptical of this effect.


Table 19: The portrayal of terrorism in movies has made me more cautious about my surroundings.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	92
	46%

	Agree
	76
	38%

	Neutral
	6
	3%

	Disagree
	6
	3%

	Strongly disagree
	20
	10%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 19 assesses whether the portrayal of terrorism in movies has made respondents more cautious about their surroundings. Out of the 200 participants, 92 individuals (46%) strongly agree that such portrayals have heightened their vigilance, while 76 respondents (38%) agree, resulting in a combined 84% who feel more cautious as a result of watching terrorism-related content. A small number of respondents 6 individuals (3%) remain neutral, and an equal number (6 respondents, 3%) disagree. Interestingly, 20 respondents (10%) strongly disagree with the statement. Overall, the data reveals that the vast majority of youths experience an increased sense of caution influenced by terrorism portrayals in movies, though a minority either remain indifferent or reject this effect.
Table 20: Movies or TV shows depicting terrorism can encourage negative stereotypes of certain ethnic or religious groups.
	Options
	Frequency
	Percentage (%)

	Strongly agree
	94
	47%

	Agree
	68
	34%

	Neutral
	24
	14%

	Disagree
	4
	2%

	Strongly disagree
	6
	3%

	Total
	200
	100%


Source: Field Survey, 2025
Analysis: Table 20 examines respondents’ perceptions regarding whether movies or TV shows depicting terrorism encourage negative stereotypes of certain ethnic or religious groups. Out of 200 respondents, 94 individuals (47%) strongly agree that such portrayals contribute to the formation or reinforcement of negative stereotypes, while 68 respondents (34%) agree, totaling 81% who hold this view. Meanwhile, 24 respondents (14%) remain neutral on the matter. A small minority of 10 respondents (5%) either disagree (4 respondents, 2%) or strongly disagree (6 respondents, 3%) with the statement. This data suggests that a significant majority of youths are aware of the potential for terrorism-related media content to perpetuate harmful stereotypes, indicating sensitivity to the social and cultural consequences of such portrayals.
[bookmark: _Toc199149890]4.2	ANALYSIS OF RESEARCH QUESTIONS
Research Question One: What is the level of exposure to terrorism movies on television among the youths?
The data (Table 6) reveals that youths are highly engaged with movies and television, with all respondents watching either daily or weekly. This consistent viewership indicates that movies and TV are significant sources of entertainment and information for youths. Furthermore, 55% report encountering terrorism-related content frequently (Table 7), meaning more than half the respondents regularly view themes related to terrorism. This high level of exposure suggests that terrorism-related narratives are a common feature in the media diets of young people, providing a substantial platform for shaping their perceptions and attitudes. The absence of respondents who “rarely” or “never” encounter terrorism content indicates that such portrayals are pervasive, possibly reflecting the media’s prioritization of terrorism as a dramatic or topical subject.
Research Questions Two: What are the perceptions of youths toward the portrayal of terrorism movies on television?
Youth perceptions reflect a nuanced understanding of media portrayals. A majority (71%) consider terrorism depictions to be realistic (Table 11), which may indicate that these portrayals resonate with their understanding or beliefs about terrorism. However, there is also significant acknowledgment of exaggeration (66% agree or strongly agree, Table 12), suggesting youths recognize dramatic enhancements designed to heighten emotional impact or entertainment value. The perception that media often distorts the intentions of terrorist groups (70%, Table 13) highlights skepticism regarding the accuracy or fairness of these portrayals. Additionally, the strong agreement that terrorism portrayals can promote negative stereotypes (81%, Table 20) points to an awareness among youths of the potential for media to foster prejudice or reinforce biased views against certain ethnic or religious communities. This awareness may influence youths to critically evaluate media messages rather than passively accept them.
Research Question Three: What influence do terrorism movies have on the attitudes of youths towards violence and aggression?
Terrorism movies influence youths in multiple, sometimes contrasting ways. On one hand, 60% feel better informed (Table 10), indicating that media serves an educational function by increasing knowledge about terrorism, its causes, and consequences. On the other hand, smaller proportions experience negative emotional responses: 5% feel fearful or anxious, and 5% feel desensitized to violence (Table 10). The latter is particularly important, as 74% acknowledge that repeated exposure can desensitize people to real-world violence (Table 16). Desensitization may reduce empathy or the perceived severity of violent acts, potentially altering attitudes toward aggression and conflict. Conversely, 30% feeling more empathetic towards victims suggests that terrorism movies can also evoke compassion and social concern. The simultaneous presence of these divergent emotional responses points to a complex media effect where educational and emotional impacts coexist, potentially influencing youths' attitudes toward violence in varied ways depending on individual factors such as personality or prior experiences.
Research Question Four: What is the influence of terrorism-related media contents on youths’ likelihood of engaging in/or supporting radical behavior?
The data indicates a substantial concern among youths regarding radicalization risks. Nearly two-thirds (64%) agree that terrorism media content can encourage radical or extremist sympathies (Table 18). This perception might stem from portrayals that either glamorize terrorist figures or fail to contextualize the complexities behind terrorism, which can make extremist ideologies appear appealing or justified. The presence of a 19% neutral response suggests uncertainty or ambivalence among some youths about this influence. The minority who disagree (17%) might reflect critical media consumers who do not believe in such direct behavioral effects. This data highlights the potential for terrorism-related media content to influence vulnerable youths, underscoring the need for careful consideration of how terrorism is portrayed, especially in popular entertainment formats.
Research Question Five: What is the influence terrorism movies in shaping youths' social behavior and responses to real-life terrorism?
Exposure to terrorism content significantly shapes youths’ social behavior and perceptions. The majority agree that such content increases awareness of global security issues (69%, Table 14), showing that media can serve as an important tool for educating youths about broader socio-political challenges. This heightened awareness translates into increased personal concern, with 86% reporting greater worry about their safety (Table 15) and 84% stating they are more cautious of their surroundings (Table 19). This increased vigilance could have positive implications for personal and community safety behaviors, such as increased reporting of suspicious activities or adopting precautionary measures. Moreover, terrorism media appears to stimulate social interaction, as 78% report discussing terrorism more frequently with peers (Table 17). This suggests that terrorism movies and TV shows prompt conversations that might enhance collective understanding or, conversely, perpetuate fear and misinformation depending on the nature of the discourse. Such discussions could influence collective attitudes and social norms regarding terrorism and security. 
[bookmark: _Toc199149891]4.3	DICUSSION OF FINDINGS
The findings from the survey highlight significant exposure of youths to terrorism-related content in movies and television, with all respondents watching media at least weekly (Table 6), and 55% frequently encountering terrorism themes (Table 7). This corroborates existing literature suggesting that visual media is a dominant platform through which youths engage with socio-political issues (Kellner, 2010). The high exposure underscores media’s role as a primary source shaping youths’ understanding of terrorism, consistent with Bandura’s (2001) social cognitive theory, which posits that repeated media exposure can influence attitudes and behaviors through observational learning.
Regarding perceptions of terrorism portrayals, a majority of youths believe that movies and TV shows depict terrorism realistically (Table 11), although many recognize exaggeration of effects (Table 12) and distortion of terrorist groups’ intentions (Table 13). These findings align with the critical perspectives of Altheide (2006), who argues that media often sensationalizes terrorism to enhance dramatic appeal but may sacrifice accuracy, potentially skewing public perceptions. Moreover, the awareness of negative stereotypes (Table 20) reflects concerns noted by scholars like Shaheen (2003), who documented how media portrayals frequently perpetuate ethnic and religious biases, reinforcing prejudicial attitudes toward certain groups.
The survey also reveals complex emotional and cognitive influences of terrorism media on youths. While 60% feel more informed (Table 10), a smaller portion report feelings of fear, anxiety, or desensitization. The recognition that constant exposure can desensitize viewers (Table 16) resonates with findings from Funk et al. (2004), who found that repeated exposure to violent media content reduces emotional responsiveness to real violence. Simultaneously, 30% of respondents felt more empathetic towards victims (Table 10), suggesting that terrorism media can evoke prosocial responses, echoing Hoffner and Buchanan’s (2005) observations that media can promote empathy depending on narrative framing.
Notably, the study highlights youths’ concerns about the influence of terrorism media on radicalization. About 64% agree that such content can encourage extremist sympathies (Table 18). This perception is supported by scholars like Hafez and Mullins (2015), who warn that glamorized or one-dimensional portrayals of terrorists may inadvertently normalize or justify extremist ideologies, especially among susceptible audiences.
Furthermore, terrorism media appears to influence youths’ social behaviors and responses to real-life terrorism. High agreement that such content increases global security awareness (Table 14) and heightens personal safety concerns (Tables 15 and 19) is consistent with Nabi et al.’s (2007) work showing that media coverage of terrorism raises threat perceptions and vigilance. The finding that 78% of youths discuss terrorism more frequently with peers (Table 17) supports the idea that media can stimulate social dialogue, which Bandura (2001) identifies as critical for social learning and attitude formation.
[bookmark: _GoBack]Taken together, these findings indicate that terrorism portrayals in media wield a powerful influence both informative and potentially problematic. They reinforce the theoretical frameworks of Uses and Gratifications Theory, which suggests audiences actively seek media content to fulfill informational and emotional needs (Katz, Blumler & Gurevitch, 1973), and the cultivation theory, which posits long-term media exposure shapes individuals’ perceptions of reality (Gerbner et al., 2002). 
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[bookmark: _Toc199149893]SUMMARY, CONCLUSION AND RECOMMENDATIONS
[bookmark: _Toc199149894]5.1	SUMMARY
This research study titled: “The Portrayal of Terrorism in Movies and Television: Analyzing the Effects on Youths' Behavioural Attitudes”. was designed to investigate how terrorism is represented in visual media and the potential psychological, emotional, and behavioral consequences it may have on young audiences. The study was carefully organized into five chapters, each serving a specific role in the research process.
Chapter One laid the groundwork for the study by presenting the background to the research problem, situating it within the broader discourse on media influence, youth development, and global security concerns. It highlighted the increasing visibility of terrorism-related content in popular entertainment and raised concerns about its possible effects on youth perceptions and behaviors. This chapter also clearly stated the research problem, formulated research questions, established the study's objectives, and emphasized the significance of the work to media scholars, educators, policymakers, and the general public. The scope of the study, its limitations, and key terms were also defined to guide the reader.
Chapter Two provided a comprehensive review of relevant literature, encompassing conceptual clarifications on terrorism, media representation, and youth behavioral patterns. This chapter critically examined existing empirical studies and theoretical perspectives that informed the research. Importantly, the study was anchored on Cultivation Theory, which posits that long-term exposure to television content can shape an individual's perceptions of reality, and Observational Learning Theory (also known as Social Learning Theory), which explains how individuals particularly youths learn and model behavior through observation of media characters and scenarios. These theories provided a solid framework for interpreting how repeated exposure to media portrayals of terrorism could impact attitudes and social behavior.
Chapter Three outlined the methodological approach employed in the study. A quantitative survey method was adopted, using structured questionnaires administered to 200 respondents across Zango, Gambari I and Oke-ose wards within Ilorin-West Local Government area of Kwara State. The chapter detailed the population of the study, the sampling technique used, the research instrument, procedures for data collection, and the method of data analysis. Ethical considerations and validity measures were also addressed to ensure the reliability and credibility of the study.
Chapter Four presented the data gathered from the field and analyzed it in relation to the research questions. Frequency tables and percentage distributions were used to interpret the responses, covering areas such as frequency of exposure to terrorism-related content, perception of realism in such portrayals, emotional reactions, perceived educational or entertainment value, and behavioral impacts. While rich in data, this chapter was restricted to analysis only, without drawing conclusions or providing recommendations.
Chapter Five synthesized the entire research process. It opened with a summary of the project chapters and proceeded to discuss the major findings in light of existing literature and the theoretical frameworks adopted. The discussion connected the survey data to broader scholarly arguments, highlighting patterns and implications. The chapter also drew conclusions based on the data and offered practical recommendations for media producers, parents, educators, and policymakers. Additionally, suggestions for further research were provided to encourage more nuanced exploration of media effects in the context of terrorism, security, and youth development.
Overall, the study provided insightful contributions to the understanding of how terrorism-themed entertainment content can subtly or overtly influence the perceptions, attitudes, and behaviors of young audiences in the media-saturated 21st century.
Summary of Findings:
Based on the data collected and analyzed through a structured questionnaire administered to 200 respondents in Zango, Gambari I, and Oke-Ose wards in Ilorin-West Local Government Area of Kwara State, several key findings emerged regarding the level of exposure, perception, and influence of terrorism-themed movies and television shows on youth behavioural attitudes:
i. High Level of Exposure to Media Content: The majority of respondents reported watching movies or television shows either daily (30%) or weekly (70%), indicating a high level of media exposure (Table 6). While 55% reported encountering terrorism-related content either "very often" or "often," a significant 45% said they encountered such content rarely (Table 7). This suggests that terrorism content is fairly present in the media landscape but not necessarily dominant.
ii. Purpose of Terrorism Content: Most respondents (70%) believed that terrorism-themed movies and shows are created both to educate and entertain, reflecting a balanced perception of the media's dual role in society (Table 8).
iii. Perceived Impact on Beliefs and Emotions: A large proportion of the youth (65%) believed that exposure to terrorism-themed media affects their views on terrorism (Table 9). Additionally, 60% reported feeling more informed, 30% felt more empathetic toward victims, while a small percentage (10%) reported negative emotional responses such as fear or desensitization (Table 10).
iv. Influence on Awareness and Social Behavior:  Watching terrorism-related content reportedly increased awareness of global security issues (69%), made respondents more cautious about their surroundings (84%), and increased concern about personal safety (86%) (Tables 14, 15 & 19). This supports the view that media can influence real-life attitudes and behaviors.
v. Desensitization and Aggression Risks: 74% of respondents agreed or strongly agreed that constant exposure to terrorism in media could desensitize people to real-world violence (Table 16). Also, a considerable number (64%) agreed that such content can lead to more frequent discussions about terrorism with peers (Table 17), while 64% agreed that it could encourage radical or extremist support (Table 18), indicating possible links to aggressive or radical behavioural tendencies.
[bookmark: _Toc199149895]5.2	CONCLUSION
This research has examined the intersection between media portrayals of terrorism and the behavioural attitudes of youths, focusing on how frequent exposure to such content through movies and television can shape perceptions, emotions, and actions. With the increasing influence of visual media in the lives of young people, the study highlights that the dramatization of terrorism-related themes is not without consequences.
Guided by Cultivation Theory, which explains how prolonged exposure to media content can shape viewers’ realities, and Observational Learning Theory, which explores how individuals imitate behaviors seen in media, the study provides a theoretical foundation for understanding how terrorism content might influence youth behavior. Through a structured quantitative survey involving 200 youths from Zango, Gambari I, and Oke-Ose wards in Ilorin-West LGA, Kwara State, the study uncovered substantial evidence that movies and television shows do not only serve entertainment purposes but also contribute to youths’ awareness, fears, and sometimes distorted perceptions of terrorism.
The results show that many respondents frequently encounter terrorism-related content and believe such portrayals affect their worldview especially in terms of feeling more informed, concerned about personal safety, or emotionally sensitized or desensitized. Moreover, the findings suggest that media can sometimes encourage stereotypes or even plant seeds of radical thought, although the majority of youths maintained critical perspectives toward such content.
Conclusively, the study affirms that terrorism-themed media has a nuanced influence on youth behaviour. While it can enhance awareness and empathy, it also holds the potential to foster fear, apathy, or negative stereotypes. Therefore, the research underscores the importance of promoting critical media consumption among youths, enhancing content regulation policies, and ensuring responsible storytelling in visual media.


[bookmark: _Toc199149896]5.3	RECOMMENDATIONS
Based on the findings of this research, the following recommendations are proposed:
i. Media Literacy Campaigns: There is a pressing need to introduce media literacy programs in schools, universities, and youth development centers. These programmes will help young people critically analyze and interpret media content, including terrorism portrayals, so as to reduce the risk of desensitization, fear, or radicalization.
ii. Content Regulation and Ethical Filmmaking: Regulatory bodies like the National Film and Video Censors Board (NFVCB) should ensure that terrorism-themed content does not promote harmful stereotypes or glorify violence. Media producers should strive to depict terrorism with contextual accuracy and ethical responsibility.
iii. Policy Formulation: The government, through its ministries and agencies related to information, culture, and youth development, should formulate or strengthen policies that guard against the misuse of mass media in promoting fear, violence, or extremist views among the youth population.
iv. Media Professionalism: Media practitioners must be trained to approach terrorism-related topics with sensitivity, accuracy, and responsibility. Workshops and capacity-building sessions should be encouraged to guide content creators on the ethical boundaries of representing terrorism.
v. Collaboration with Educational Institutions: Film producers and broadcasting companies can collaborate with educational institutions to produce documentaries and series that teach history, causes, and solutions to terrorism rather than exploit its sensational aspects.
Suggestions for Further Research:
· Future research could compare the impact of terrorism portrayals in local Nigerian films (e.g., Nollywood) versus international media (e.g., Hollywood or Netflix content) to assess differential influences on youth perception and behavior.
· This study employed a quantitative method. Researchers may consider qualitative approaches (interviews, focus groups, or content analysis) to gain deeper insight into the psychological and emotional responses of youths to terrorism-themed media.
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QUESTIONNAIRE
SECTION A:
Demographic of Respondents
1. Gender: (a) Male [  ]   (b) Female [  ]
2. Age: (a) 18-25 [  ]   (b) 26-35 [  ]   (c)36-50  [  ]   (d) 51 & Above [  ]
3. Educational Background: (a) SSCE [  ]  (b) ND/NCE [  ]  (c) HND/B.SC [  ] (d) Others [  ]
4. Marital Status: (a) Single [   ]     (b) Married [  ]    (c) Others [  ]
5. Religion: (a) Christianity [  ]   (b) Muslim [  ]  (c) Others [  ]
SECTION B:
Familiarity to Terrorism Movies 
1. How often do you watch movies or television series? (a) Daily [  ] (b) Weekly [  ] (c) Occasionally [  ]  (d) Rarely [  ]
2. How frequently do you encounter terrorism-related content in movies/television? (a) Very Often [  ] (b) Often [  ] (c) Rarely [  ]  (d) Never [  ]
3. Do you think movies/TV shows about terrorism are meant to entertain or educate viewers? (a) Entertain [  ]  (b) Educate [  ]  (c) Both [  ]  (d) None [  ]
4. Do you think watching terrorism-related movies/TV can affect your views on terrorism? (a) Yes [  ]  (b) No [  ]
5. What influence does watching terrorism-related movies have on you? (a) Feel more informed about terrorism [  ]  (b) Feel fearful or anxious [  ] (c) Desensitized to violent acts [  ] (d) More empathetic towards victims [  ]


SECTION C:
Likert Scale Statements
Keywords:  Strongly Agree [SA] Agree, [A] Neutral [N] Disagree [D] Strongly Disagree	[SD]

	S/N
	STATEMENTS
	OPTIONS

	
	
	SA
	A
	N
	D
	SD

	1.
	The portrayal of terrorism in movies and television is realistic.
	
	
	
	
	

	2.
	Movies and TV shows often exaggerate the effects of terrorism.
	
	
	
	
	

	3.
	Television and movies provide a distorted view of the intentions of terrorist groups.
	
	
	
	
	

	4.
	Watching terrorism-related content increases awareness of global security issues.
	
	
	
	
	

	5. 
	Watching movies and TV shows about terrorism makes me more concerned about my personal safety.
	
	
	
	
	

	6.
	Constant exposure to terrorism in movies or TV shows can desensitize people to real-world violence.
	
	
	
	
	

	7.
	Terrorism-related content in movies or TV shows has led me to discuss terrorism more frequently with my peers.
	
	
	
	
	

	8.
	Movies and TV shows can influence young people to become more radicalized or supportive of extremist ideas.
	
	
	
	
	

	9.
	The portrayal of terrorism in movies has made me more cautious about my surroundings.
	
	
	
	
	

	10.
	Movies or TV shows depicting terrorism can encourage negative stereotypes of certain ethnic or religious groups.
	
	
	
	
	



