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CHAPTER ONE
1.0   BACKGROUND TO THE STUDY
[bookmark: _2et92p0]1.1 INTRODUCTION
Hip-Hop is a stylized and highly rhythmic musical genre that sometimes accompanies rapping in rhyming speech that is often chanted; it is generally accepted by contemporary society and highly patronized in social orbits. Okafor (2014), explains that it is music of old and new which appeals to the mass audience, which does not require guided listening as a result of the familiarity with the idioms of the people and their being quite receptive to it. Hip-hop music has evolved into a culture of its own in society, and has captivated the minds of contemporary Nigerian youths. This is partly because youths are the ones mostly used as props for the illusive lifestyle portrayed in several Hip-Hop music videos.
[bookmark: _tyjcwt]The hip-hop culture, as seen in music videos has become influential on youths with sometimes strong promotion of sexuality through the lyrics. Thus, there appears to be a gross modification of some values among students in tertiary institutions on the lifestyle they exhibit which deviates from acceptable communal values and generally accepted customary norms as a result of the influences from this genre of music and its videos. These deviations from the accepted societal norms and behavior are noticeable in the mode of dressing, psychological and mental instability of most students, because of the vulgar, loud, violent and aggressive lyrics that glorify nudity, sex and violence.
It is against this background that the study aims to identify the effects of hip-hop music on Nigerian Youth in Kwara State Polytechnic, and create awareness of the negative effects of some hip-hop music on them. Findings from the study will bring to the notice of the music industry and media that, continued exposure to certain unregulated hip-hop music videos could damage the psychic state and academic wholeness of students, thereby causing harm to society in the long run. It will also draw the attention of relevant agencies like censorship boards on the need to regulate public exhibition of musical videos.
The advent of foreign music like the hip hop, Reggae, Rock & Roll, R & B, rap, jazz etc in Nigeria has been a welcome phenomenon, while some people believe it has created a massive and unappealing change in the life of the youths, insisting it's slowly but surely wiping out the Nigerian culture coupled with the perception that the whole world is emulating America in a lot of ways, and Nigeria is no exception (Leadership Newspaper, 2014).
It is a known fact that in the 21st century, young Nigerians frequently cite Jay-Z and other foreign artist as their favorite artist. American music’s has provided a blueprint for the rest of the world to appropriate and build new cultural formations that manifest in music and identity. Yet, the subtitle of Jay-Z's Blueprint 2 album, "The Gift and The Curse" is an apt description for the complexity of the relationship between African American culture and Nigerian youth identity, which also impacts Nigerian popular music (Adeolu, 2011).
The foreign music culture has affected the way many young people and even the elderly see themselves in Nigeria. Many female contemporary musicians want to be like Beyonce, Rihanna, Jennifer Lopez, Nicky Minai, etc. They put on skimpy clothes that expose all their natural endowments, ignoring the kind of society they belong. They move around in shorts that could pass as underwear for men. Their male counterparts put on clothes that don't correspond with the weather just because they want to appear cool. Still, to some extent, the personal style of Nigerian music artistes is quite distinct. For example, Phyno, who is known for weaving the Igbo dialect into his music, weaving the Igbo dialect into his music, has endeared fans all over the world with his funky hairstyle and skinny pants. On the other hand, Olamide, from the yoruba cultural setting, usually has a mix of western and local outlook in his dressing and this goes a long way to influence the lifestyle of their fans.
Many Nigerian artistes, as mentioned earlier, strive to be like foreign entertainers, at the expense of their own cultural values and modes of expression. When they put down lyrics, they are usually replete with words and expressions quite alien to the conservative society they belong. While technology has enhanced acceptability of otherwise strange phenomenon, many Nigerians frown at the continued denudation of our culture.
1.2 [bookmark: _3dy6vkm]STATEMENT OF THE PROBLEM
Today, the words ‘Hip Hop’ are as popular as they are controversial. It is widely held by many that the current Hip Hop music industry is one that embraces the ideas of violence, misogyny, homophobia, drugs and materialism. It wasn’t always that way, however, residing in the Bronx, in the early 1970s, Hip Hop emerged from street party music through teenagers who would not conform with the conventional music being played at the time. People, mostly low-income, Black youngsters, would go to parks, house parties and clubs to dance to a mixture of records not heard on the radio. Hip Hop then, was about having fun in the dance floor. The master of ceremonies was the one who would get the crowd going at dances with distinct phrases, like, ‘put your hands in the air Then they would incorporate rhymes in longer phrases, which would eventually turn into rapping. The content of their lyrics varied greatly, but one topic that most MCs shared was their exposure and commentary on the African American community’s daily struggle.
[bookmark: _1t3h5sf]Rap touched on economic, social and political issues surrounding their environment. In 1979, a mayor change occurred. After the first commercially successful rap record hit the radio, giant record labels turned their attention to Hip Hop. With a new music industry in mind, the commodification of Hip Hop began to be diluted for mass consumption. Many had the goal of targeting white young teens as their audience, therefore, many times, rap reinforced racial and social stereotypes of African Americans and the ghetto life in order to appeal to its listeners. In this sense, Hip Hop vigorously changed. 
With the fame and success in the Nigerian music industry, the number of Nigerian Hip hop music videos seems to be exponentially increasing on music channels like MTV base, Trace Naija and Sound City. 
The concern is that these music videos are churned out in the most creatively artistic way possible but the imagery seems to have a morally denting effect on the fragile mind of the Nigerian youth in kwara state polytechnic,  who is quick to learn, imbibe and copy things they see in Nigerian.
Hip hop music videos they believe it’s the new 'cool'. A good example is the very short and skimpy under pants that the females put on these days because they would like to be termed as 'hot and sexy’. 
Many believe that such trend started from the music video watchers who copy the style of dressing they see on their screens and set the agenda for their friends and peers. If this is true then the dancers seen in Nigerian music videos may have contributed immensely to the expanded rate of foul dressing common among kwara state polytechnic in Ilorin but also to other aspect of their behavioral patterns especially fashion and sexual behavior.
The impact of Nigeria hip hop music video among adolescents have given rise to a myriad of habits which are nothing but sexual perversions that have been directly learned from media content displayed on television. Such habits include profane language, sensual and arousing gesticulations, masturbation, homosexuality and incest. 
According to Johnson, Cohen, Smailes, Kasen and brook (2018), the average adolescent spends more time engaging with mobile and technological devices that shows entertainment media such as hip hop music videos. Television has the possibility of producing both positive and negative impacts Dietz and Strasburger (2019). 
1.3	AIMS AND OBJECTIVES OF THE STUDY
The main objective of this study is to examine the effect of hip hop music on Nigerian youth. Other objectives include:
1. To explain the positive effects of hip hop music on youths in Kwara State Polytechnic
2. To examine the problems of hip hop music industry in the society
3. To provide solutions to the negative effects of hip hop music in Kwara state youth polytechnic, Ilorin
[bookmark: _4d34og8]1.4	RESEARCH QUESTIONS
The following research questions were formulated to guide the study:
1. What are the positive effects of hip-hop music on youths in Kwara State Polytechnic?
2. What are the problems of hip-hop music to the music industry in the society?
3. [bookmark: _2s8eyo1]What are the suggested solutions to the negative effects of hip-hop music in Kwara State youth polytechnic, Ilorin?
1.5	SIGNIFICANCE OF THE STUDY
This study will be a significant endeavor to music researchers, as well as individuals or non-governmental organizations seeking evidence based research and analysis for proper upbringing of adolescent. 
1. Hip hop music has had a significant impact on Nigerian youth in various ways. It has become more than just a gender in music; it has become a cultural movement that has influenced fashion, language, dance, and social behavior. 
2. This study aims to explore the effects of hip hop music specifically on Kwara state polytechnic youth. 
One of the key areas of focus in this study is how hip hop music influences the mindset and behavior of Nigerian youth. It examines whether the lyrics, themes, and attitudes portrayed in hip hop music influence their values, beliefs, and actions. 
3. It also looks at how hip hop music can either empower or disempower Nigerian youth by studying the messages conveyed through the music. 
4. Another aspect of this study is the relationship between hip hop music and identity formation among Nigerian youth. It explores how hip hop music provides a platform for self-expression and the development of a unique cultural identity. 
5. It also examines whether hip hop music acts as a means of socialization, where youth connect with others who share similar interests and experiences. 
6. The outcome of the research will also add to the insufficient studies on the influence of Nigerian Hip hop music videos and adolescent moral behaviors. 
1.7 [bookmark: _17dp8vu]   SCOPE OF THE STUDY
The study was carried out among the youth of Kwara State Polytechnic, Ilorin, Kwara State. The aim was to assess the effects of hip-hop music on youths in the selected institution, and possibly ascertain potential ways of curbing some of the negative effects of hip-hop music on the youths.
[bookmark: _3rdcrjn]1.7    DEFINITION OF TERMS
Hip hop music: A genre of music that originated in African American and Afro- Caribbean communities in the United States in the 1970s. It is characterized by its rhythmic and rhyming lyrics that are usually accompanied by electronic beats and samples.
Nigerian youth: Refers to the young people of Nigeria, typically within the age range of 15 to 35 years old.
Effect: Music has had on the Nigerian youth include increase in promiscuity as in the instance of the hip hop song bang, bang, bang by Femi Kuti. Some Nigerian hip hop music also promotes loose morals as in the instance of the hip hop track Kondo by Dagrin.
Video: The recording, reproducing, or broadcasting of moving visual images.
Kwara State Polytechnic: A style of popular music of Nigeria black and Hispanic origin adopted by Nigeria musicians, featuring rap with an electronic backing.











CHAPTER TWO
LITERATURE REVIEW
2.0	Introduction 
Literature on the musical preferences and behavioral patterns of adolescents have been drawn from the studies carried out in Europe, Canada and the United States of America. This is because there is a parity of literature on the topic of music in Africa. 
Adolescence is a crucial stage in the development of an individual, as it is difficult to teach and refine character after this age (Ruhi, 2013). It is therefore, of utmost importance to pay attention to phenomena that influence and empower the capabilities of adolescents in developing potentials and resources that fosters or deter their commitment to social, cultural and material transformation and development. Adolescence therefore is an important window period in   
As a result of the heightened sensitivity and inquisitiveness of youths, they could seek answers to life’s puzzles from music, and its lyrics, which are readily available to them. 
Halle (2003), argues that as a result of the emotional conflict and unrest caused by the developmental challenges of adolescence, there is an increased demand for mood regulation by the adolescent. Unfortunately, mood regulatory strategies are not yet fully developed at this stage, hence the importance of placing any and all possible resources for coping at their disposal. 
Music, which is also a mood regulator comes in handy as it is readily and easily available. It is at this stage that the foundation for coping in adult life is laid. By the middle teens, an increased mastery of the use of effective coping techniques is usually achieved.
Juslin and Sloboda (2001), Sherer and Zentner (2001), and Juslin and Laukka (2004), posits that the importance of music lies with its power to evoke emotions. This is seen in the subjective experience of people in the ability of music to heal, make people happy or sad, rejuvenate body and spirit, comfort and achieve many other feats. 
Berlyne (2015), explains that musical preferences are determined by the level of arousal that can be achieved by listening to a particular music genres. Konecni (2010), Konecni and Sargent-Pollock (2011), argues that musical preferences are not necessarily conditioned by the ability of music to produce certain levels of arousal, but since music is used to alter levels of stimulation, the preferred musical genres are those music that have the ability of fulfilling the demands of the given situation. Many scholars indicate that the preferred genres by adolescents are consistent in the following themes that reflect their deep emotional needs and state of mind: love, autonomy, identity and sexuality. These are reflected in their melody, harmony, intensity, rhythm, song text, instrumentation, social setting and presentation. Also the preferred music genres may change over time in order to meet these demands.
There is a general consensus on the correlation between musical preferences and behavioral patterns of adolescents, as held by many scholars including, Delsing, Bogt, Engels and Meeus (2007), Arnet (1992), North and Hargreaves (2007), Schwartz and Fouts (2009), Moore and Baker (2009) and Lamont and Webb (2009). 
Roberts, Dimsdale, East and Friedman (2012), argues that for the fact that adolescents are drawn to music that express their inner feelings, youth that are likely to be involved in deviant behaviours (use of hard drugs, hooliganism, sexual promiscuity, excitement seekers without considering the risks involved and defiance to constituted authority) are those who experience strong negative emotions stimulated by music that they constantly listen to. In other words, since their emotions are deviant they are drawn to deviant music which stimulates them to act out their inner feelings. They are thus more likely to take part in deviant behaviors. They suggest that music does not cause antisocial behaviours, but preferences of antisocial music may indicate underlying emotional disturbances and psychological vulnerability.
Furthermore, Arnett (2012), posits a strong correlation between reckless behavior and preferences of heavy metal and rap music. They therefore regard the role of personality trait very significant in determining music aesthetic sensibilities. Johnson, Jackson and Gatto (2015) Zillman and Gan (2014), insist that preferences of particular music genres are responsible for particular behavioral patterns. By listening to particular music constantly, the thought processes are excited, thereby stimulating certain behavioral patterns. Carpentier, Knobloch and Zillman (2017), note a strong relationship between habitual rebelliousness, defiance, disinhibition and hostility, and the amount of time spent listening to music with defiant themes. They linked the preference of defiant music to lack of restraint, hostility, and the ability to initiate rebelliousness rather than being provoked into it.
Baker and Bor (2008), insists that the evidence of this concept is circumstantial. Dent and Gaif (2009) argues that while music plays a very important role in conditioning behavioral patterns of adolescents, other factors such as social, biological and environmental dynamics also contribute to this relationship. African scholars, such as Okafor (2005) and Agu (2008), postulate that song texts are more important and influential than other aspects of music. Instrumentation, intensity, rhythmic patterns and mode of performance are also viewed as significant in influencing behavioral patterns. Thus, while scholars concur that there is a strong link between personality and music preferences, they differ on the cause and effect.
Having noted the power of the cultural, social and physical environments to condition values, attitudes and conducts of individuals, it is germane therefore to recognize that music also plays a very important role in behavioral patterns of individuals. This is especially so, since cultural associations of music is an essential factor in the appreciation of music. The development of musical taste in adolescents is not entirely due to the music sound alone. The social, emotional, physiological, psychological and cultural dimensions are also involved in the formative influences on musical preferences of young adult.
Music, being a catharsis, is used by adolescents in the expression of their personalities. It follows therefore, that adolescents are likely to be attracted to music that reflect their personality, aspirations and experiences. Thus they have affinity to such genres that project their personalities. On the other hand, since they spend a lot of their time listening to music, the themes of these songs naturally influence them. Accordingly, listening to music whose song text has accepted moral codes, by the rebellious adolescent will likely influence him to more moderate behavioral patterns. Conversely, listening to music with deviant themes will aggravate behavior.
Song text is seen by most scholars as an influential and most important singular aspect of music. Language which is incorporated into music is very important because it affects and sometimes determines thought processes. This greatly influences the way the world is viewed by the adolescent, and consequently, the generation of values, attitudes and behavioral patterns.
2.4 CONCEPTUAL FRAMEWORK
2.4.1 [bookmark: _lnxbz9]The Concept of Music
Glennon (2017) simply defines music as an “expression of sound” or the expression of thoughts and feelings in an aesthetic way. Onwuekwe (2014) asserts that music has been styled the greatest of the arts. She added all sound is music. This means that the major component of music is sound. According to Gluck (2015), music can be reduced to its main feature invisibility, technically and socially, cognitive and commercially. Music as a technically invisible construct has a direct effect on other sensorial organs than visible information. Effiong (2009) views music as ‘one of the fine arts which is concerned with the combination of views, beauty of form and expression of feelings or thoughts. Esimone (2012) asserts that music is embedded with a strong power to transform, influence and affect the life of people all over the world irrespective of position, color, race or gender. It unarguably enjoys the place of the most influential form of art. Music is a communicative activity which conveys moods, emotions, thoughts, and impressions, philosophical or political concepts to the listener, because of its ability to communicate.
2.4.2 [bookmark: _35nkun2]Hip-Hop Music
Hip-hop is a broader term used to describe a culture which rap music is part of. Okafor (2014) explains that it is music of old and new which appeals to the mass audience, which does not require guided listening as a result of the familiarity with the idioms to the people and their being quite receptive to it. Hip-hop as a style rooted predominantly in soul, disco and funk music while the beats and thematic music are usually repeated for the duration of the tracks.
Omibiyi (2014) describes pop music to be a musical genre that has wide appeal and is typically distributed to large audiences through the music industry. It stands in contrast to both art and traditional music which are typically disseminated academically and orally to a large audience.
Alim, (2006) believes that the hip-hop music genre denotes the practice of the entire subculture which consists of intensely rhythmic lyrical form making abundant use of techniques like assonance, alliteration and rhyme accompanied by an instrumental track usually referred to as a “beat” with cultural movement that includes the activities of break 
dancing and graffiti art as well as associated slangs, fashion and other element which is built on people’s idea and view.
Hip-hop music is highly varied, it includes patriotic and political songs, folk music instrumental pieces, rock and rap music etc., within the public parlance which refers to western orientation that involves heavy rhythmic turntable wizardry, drum machines, sampling and rap. These days the hip-hop community is growing online, led by social network video sites like Rap space, television, modern rap often contains lyrics which make it popular with the youths primarily because of the choice of vocabulary and the issues it addresses often relating to modern day problems and suffering which the listener can relate to.
Summarily, hip-hop music genre deals with familiar themes that encompass several styles that is readily comprehensible to a large proportion of the population. It is understood and accepted by a lot of people not as a final solution to their problems but as a topical reflection of their sentiment and current world view.
2.4.3 Primary Mediums of Streaming Hip-Hop Music Television
Television as a medium of communication has become popular, as youth programmes are very common. Several television shows portray sexual behavior which include music with morally inappropriate content. Television has the potential to generate both positive and negative effects and its influence on youths is related to how much time they spend watching television.
Movies
Movies are another form of media that is admired by youths, especially those that contain scenes where characters like violent or sexual acts are displayed. The scene can be on aggressive behavior (i.e robbery, homicide, or rape) or early sexual intercourse.
Music Videos
Most Hip-Hop music videos have a negative behavioral impact on youths, because precursory observation by the authors show that about 75% of music videos aired on cable TV stations contain sexually explicit material or messages in songs which can influence attitudes and behaviors. Youths are likely to copy or emulate the musician or the acts as social learning indicates that this messages may be internalized and later expressed as behavior, whether socially desirable or undesirable.
Mobile Phones
Mobile phones became common around 2003 in Nigeria. With the introduction of new social networks like Twitter, WhatSapp, Facebook, and Instagram, students can communicate or send sexual messages, pornography pictures which they sourced from the internet to their counterparts. Thereby promoting and initiating early sexual activity among themselves.
2.5 [bookmark: _1ksv4uv]THEORETICAL FRAMEWORK
2.5.1 [bookmark: _44sinio]Social learning theory
Social Learning Theory (SLT) (Bandura, 1969, 1973, 1977, 1986; Bandura & Walters, 1963) provides a vast explanation for a wide range of behavioral outcomes; the desirable and undesirable inclusive. It includes the behavioral and cognitive approaches to theoretical and practical learning. SLT attempts to transcend the shallow perspective opined by the early behaviorists. (e.g., N. Miller & Dollard, 1941; Skinner, 1938, 1953) Cognitive learning suggests that psychological factors exists which affects human behavior. However SLT opines that human behavior is determined by environmental factors and not just cognitive and psychological factors. Thus SLT assumes the resultant of a combination psychological and environmental factors combined influence the advancement of specific behavior in humans.
SLT reinforces the need to pay attention to the crystallization of behaviors, penchants and emotions. It sees an interactive synergy among the cognitive, environmental and behavioral influences.
SLT can be best defined with these principles. Observational learning: This happens when the behavior that is being modeled is organized/structured, rehearsed symbolically then eventually ratified. The behavior being modeled is then retained by such behavior then coded into images, labels and words.
· Adoption: The behavior being modeled then becomes strengthened when its outcomes are valued by the individual and seen as important thereby sure to lead him to a desirable or expected outcome.
· Integration: The observer has greater chances of integrating the behavior he/she is modeling when the model in question has characteristics which are similar to the observer. SLT outlines four basic requirements for modeling and learning new behavior.
· Attention to the modeling events occurring in the environment and the traits or features of those events that influence the observers attention (perceptual set, level of arousal, emotion)
· Retention, here the cognitive members are trying to remember what was observed and is then coding, organizing and running through it at cognitive level.
· Reproduction, here the individual’s ability to replicate the behavior that was observed is put to test which includes the observation of the stages of self- reproduction of the behavior and feedback on the extent of accuracy of the behavior.
· Motivation, here there is a self-reinforcement of the behavioral consequences that justifies wanting such behavior.
42

Rotter’s (1954) efforts and contributions to the social learning theory focused on trying to avoid negative consequences like the possibility of engaging in a certain behavior if that behavior would eventually yield negative outcomes and the fortification of that behavior if behavior would eventually lead to positive outcomes. Bandura expanded on the social learning concepts of Rotter and N. Miller and Dollard (1941).
SLT still possess some limitations especially when it comes to explaining behaviors that have been learned in certain conditions. For instance it is possible that a child could be found committing a crime he has never observed someone else commit. In today’s world, the possibility of this occurring is highly unlikely. The process of modeling and observing a behavior can be rather subtle. Many situations will certainly determine the individual’s exposure to prospective models. The significant feature here worthy of note is that once this behavior has been embraced, internally coded and even reproduced in a way that it results to some kind of positive reinforcement. Then the behavior in question will continually be produced. The final point of the behavior might then occur owing to a number of situations, one of which could be the punishments that accrues as a result of the behavior and/or other negative concerns that the individual perceives to be undesirable.
2.5.2 [bookmark: _2jxsxqh]Theory of Planned Behavior (TPB)
The theory of planned behavior (TPB) was developed by Ajzen (1989, 1991, and 2001) and is popularly perceived as an extension of the theory of reasoned action (Ajzen & Fishbein, 1980; Fishbein & Ajzen, 1975). The theory of reasoned action opines that the motivation to take action on a certain behavior is largely reliant on the way the person appraises the behavior in question. If the individual appraises the action as positive and if they believe that others would applaud them as they perform the behavior (subjective norm). TPB builds its constructs on the theory of reasoned action with the perspective that no behavior is deliberately carried out but rather they lie on a range which spans from total control to complete lack of control. The theory opines that the degree of control is determined by internal factors (emotions, cognitive skills, knowledge) and external factors (situations or environment). TPB is therefore based on the connection that exists between attitudes and behaviors. Behaviors have three kinds of beliefs and cognitive outcomes guiding them; they are:
· Behavior beliefs: This refers to beliefs about the possible or expected outcome of behavior which produce either a satisfactory or unsatisfactory attitude towards that behavior (outcome).
· Normative beliefs: This refers to beliefs that the individual considers to be obtainable in his environment. These beliefs result in the extent of social pressure on the individual to comply or subjective norm (outcome) the adolescent feels his peers want him or her to perform outside.
· Control beliefs: These are beliefs about how easy or difficult it is to act out a certain behavior resulting in the extent of perceived behavioral control (outcome). The concept of perceived control in TPS is almost the same as the concept Bandura describes as the concept of self-efficacy. This concept holds that it is possible for an individual to successfully perform a behavior only under certain conditions. Every one of these afore mentioned beliefs and outcome factors the individual’s attitude towards the behavior. Subjective norm and perceived behavioral control all combine to decide the behavioral intention. For instance, the subjective norms level of favorability is directly dependent on how favorable the attitude towards the behavior in question is; which also determines the extent of perceived control and eventually the probability of the intention to perform that action.
A classic case study would be the illicit use of the Marijuana drug. The intention to smoke marijuana, get to a state of frenzy or inject methamphetamine into his system is further strengthen when the individuals involved believe that no bad thing will happen as a result of their actions and also that they can handle the drugs they take. Drug users believe that there will be a powerful feeling that will accompany the experience gotten from being high (behavioral beliefs). They perceived value in using peers who adhere to a normative belief that a “rush” and shared euphoria is worth everything. The behavior and attitude toward the behavior is further strengthened when users believe that peers expect them to function well (stay cool) in an impaired condition (subjective norm). The behavior of illicit drug abuse is further advanced and reinforced when the outcome is “handling the situation okay” and the experience of power is connected with the thought “I’m so freaking’ high and I’m doing’ it” (control belief).
2.6 [bookmark: _z337ya]EMPIRICAL REVIEW
The reliable parameter to measure the correlation between hip-hop music and the effect on Nigerian youths was based on observation of students during social event, interview, questionnaire and some empirical review of different authors of works related to the article Idolor, (2002). Stated that: “The influence of love and sex on hip-hop music in recent times has been overwhelming. He further buttressed this affirmation by saying that the society has not been spared the consequences of this misplacement, if not abuse, of such delicate and sensitive aspects of social life and has contributed to illicit sex, unwanted pregnancies, broken homes and relationships, unhappiness and inhuman desires in different societies”.
Okeke, (2009) also investigated on a similar topic. The title of his study was the impact of pop-music on Nigerian youths: A case study of Nnamdi Azikiwe University, Awka undergraduate. The researcher stated that he could not sample as much data and opinion of the undergraduates as intended because of students rush to lectures and unwillingness in giving out information as they see it as betrayal of their secret. Some of his findings include that pop music induces strong desires for sex, contributions to loss of spiritual power and poor academic performance. Research has indicated that there is a Strong link between exposure of sexual music and sexual activity Forbes (2010), however, said that popular music does influence the students’ sexual attitudes, feelings, and sexual behavior.\
Hip hop music has the ability to influence various adolescents of diverse ethnic believes, classes, religions and races (Prince, 2007, Bennett, 1999). This is the case as well in the Nigerian hip hop music as it appears that the average youth in Nigeria seems to be immersed completely by the phenomenon of the Nigerian hip hop music and even some adults are not left out. 
During an interview: “The Nigerian hip hop music which is composed in various languages has created a huge rise in the music industry. The level of growth presently supersedes the previous level of growth in the music industry as at then. People tend to buy more music CDs because of the diversity in the language form. These languages include: Pidgin, Yoruba, Igbo, English, and other Nigerian spoken languages. Musicians now explore and dive into various languages to puss the message of their songs across the audience. Looking closely at this trend, one will notice that some songs are a mixture of both English and their native dialects. Although for the hip hop artist (musicians), they also rap in their local languages, not just for fame but to add humor to their songs. (Male, 2010)”
The use of multilingualism by the Nigerian hip hop artists has revolutionized the music industry in Nigeria. Nigerian musicians use language as a tool or an instrument to create a lot of change and difference in our culture and people. This tool, serves to homogenize people at all levels together and make them embrace music better. So, we understand that through the eyes of various Nigerian ethnic languages, the market structure and the level of hip hop have expanded and increased in growth. (Male, 2010)”. Through the words of a female clubber. We’ve come to understand that various hip hop artists make use of different languages presently spoken in Nigeria mixed with broken English (pidgin). This captures and elevates the minds of people as they understand the inherent meaning or intended meaning of the native language in a song. Whether Hausa, Igbo or Yoruba, if not well understood in a song, pidgin the general language of the people would be understood. That is why any lay man, market woman, traders, bus drivers and conductors flow with hip hop songs today because they understand the pidgin language. (Female, 2010). In addition, a discussant said: multilingualism in the Nigerian music industry is like the thing in vogue now. Both youths and parents, embrace this form of new mixture naturally because it speaks to them and stirs their feet to dance (Female, 2010)”.
Furthermore, there is an extent to which multilingual hip hop has affected the music industry in Nigeria. The data suggest that, Hip hop was originally performed in English Language, making it expensive and difficult to enjoy for those who have Zero percent understanding of English language. Those who Enjoyed “Pop Music”, as originally Known and called before hip pop were the rich and educated elites in the society. Also, a certain class of youths and adults appreciated the music too. Some were college graduates, working class, University students and young professionals inclusive. There was a limit to the consumption of Hip hop due to the fact that the fan base of the music then was low. However, from the perspective of the above mentioned data, it indicates that all class now enjoys Hip hop music. Meaning Nigerian hip hop has had a great shift.
This music doesn’t only end there; it has created a deep penetration to the culture of the Nigerian people. Through this music with a mix of different languages, Famous relationships are formed between societies.
















CHAPTER THREE
RESEARCH METHODOLOGY
3.0	Introduction 
Research methodology is the technique by which data are collected in order to answer the various research questions as well as to achieve the objectives of the study and how the problem of the study can be solved.
This chapter presents the method used to obtain data and sequence followed in the research work the predominant method of collecting data needed for critical study of this project has been both primary and secondary sources. The primary source focuses on personal interviews with citizens in Ilorin West local Government Area of Kwara State. The use of questionnaire was also adopted being administered to the knowledgeable person within the local Government.
3.4 RESEARCH DESIGN
This refers to the skeletal structure or the architectural blueprint of a research process. The study design here takes cognizance of the type, timeline and purpose of research as proposed by Babbie (2013). This research piece adopts a descriptive-explanatory and cross-sectional survey design. This implies firstly, that the purpose would be both to describe certain features of the population using data collected and also explain relationships and associations between and among selected variable. Secondly, it is cross-sectional because the fieldwork would be conducted within a short period of time on different respondents without any attempt to check for changes in trends over time.  Finally, it’s a survey research; which implies the use of Questionnaire.
3.5 POPULATION OF THE STUDY
In this research study, the population to be used in this study cover 100 comprises students of Kwara State Polytechnic, Ilorin, Kwara State. The study will consider participant across various departments within the institution. Participant must be a bonafide student of the Institution i.e participant must be recognized by the School.
3.6 SAMPLE SIZE AND SAMPLING TECHNIQUES 
The researcher is aware that it would be a waste of time and an uncoordinated effort to try to base our study on all the students in Kwara State Polytechnic. He therefore drags sample in order to ensure greater accuracy of results.
In other words, it is the actual number or part of a study population that is objectively and systematically selected for the study. Moreover, we sample because the entire population cannot be studied. The choice to be used by the researcher was due to certain characteristics which had to do with the knowledge of the respondents, so we simply used sampling technique which is employed for the purpose of selecting a sampling size which is 100 and the technique to be used is distribution of questionnaire within or among the students of the Institution.
Sampling techniques are methods used to select a representative group of individuals from the population of the study. In the case of studying the effect of Hip-Hop music on Nigerian youth using Kwara State Polytechnic as a case study, researchers can use various sampling technique but the sampling adopted in this research work is the random sampling technique. The random sampling involves randomly selecting a group of students from the population of Kwara State Polytechnic Students. This helps ensure that every student has an equal chance of being included in the study. It is a technique where researchers randomly select individuals from the population of interest. This helps ensure that every member of the population has an equal chance of being included in the study. In the context of studying the effect of Hip-Hop music on the students of Kwara State Polytechnic, researchers could use random sampling to select a group of students to participate in the study. By randomly selecting students, the findings can be more representative of the entire student population at Kwara State Polytechnic. Random sampling helps reduce bias and allows for generalizations to be made about the larger population.
3.4	METHOD OF DATA COLLECTION
An important aspect of any research work is deciding on how data should be collected.
In an attempt to obtain the necessary data for the study, the two sources adopted are primary and secondary sources: Primary source of data collection: It is the means by which a researcher collects data in person through the use of some primary data collection instruments like questionnaire interview and personal observation.
Secondary source of data collection: This is basically literature review where the works of earlier researcher are reviewed to collect needed information e.g journals, textbooks etc.
3.5	INSTRUMENTS OF DATA COLLECTION
In order to authenticate the instruments used for this study, content validity was adopted to ensure that the study instruments measured exactly what it was designed to measure. This was achieved by the contribution of knowledgeable persons who are conversant with the subject matter. Also, the reliability of the research instruments was conducted by administering the instruments to a replica of the proposed study population.
3.6	METHODS OF DATA ANALYSIS
After retrieval of the questionnaires, an analysis based on the objectives and hypothesis stated using the Statistical Package for Social Scientists. Data generated through these instruments. 
3.7	METHOD OF INTERPRETATION OF DATA
This is the process of developing answer to question through it is to be noted that the handling of missing data in analysis is the topic of research. The data used in this project work is collected through questionnaire and interviews. These are used in testing the validity of the research question postulated in chapter one. The information gathered is represented based on the analysis of data collected from respondents on set of questionnaire was prepared and distributed to the managers and staff of.  


































CHAPTER FOUR
4.1	DATA PRESENTATION AND ANALYSIS
This chapter deals with data analysis and interpretation of results. In order to enhance the clear analysis and interpretation of the data in such a form that could synchronize the problem with the research design, statistical techniques and table are employed.
The analysis of this study is based on 100 questionnaires that were duly completed and returned by the respondents (Kwara State Polytechnic).
The data analysis is those from the questionnaire administered and returned.
4.2	DEMOGRAPHIC AND CHARACTERISTIC OF RESPONDENTS  
The data presentation is as follows: Questionnaire descriptions
SECTION A

	Numbers
	Frequency
	Percentage

	Number of question served
	100
	100

	Number of question returned
	100
	100


  Source: Field survey, 2025
The above data present the number of questionnaire distributed, which is 100, which everything was duly attended to.
TABLE 4.1: DISTRIBUTION OF RESPONDENTS BY SEX

	Sex
	Frequency
	Percentage (%)

	Male
	48
	48

	Female
	52
	52

	Total
	100
	100


   Source: Field survey, 2025
From the table, it can be deduced that majority of respondent are female with 52%, but the male has 48%. This shows that there is more female than male.

TABLE 4.2: DISTRIBUTION OF RESPONDENTS BY AGE


	Age
	Frequency
	Percentage (%)

	18 – 20
	31
	31

	21 – 23
	33
	33

	24 and Above
	36
	36

	Total
	100
	100


Source: Field survey, 2025
From the table above, it shows that 31 of the respondents indicating 31% falls within the age range of 18 to 20, 33 indicating 33% falls within the age range of 21 to 23, while 36 indicating 36% are 24-year-old or above.
TABLE 4.3: MARITAL STATUS OF RESPONDENTS

	Marital Status
	Frequency
	Percentage (%)

	Single
	56
	56

	Married
	40
	40

	Others
	4
	4

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 56 of the respondents representing 56% are single, 40 representing 40% is married, while the remaining 4 representing 4% falls under ‘others’.
TABLE 4.3: EDUCATIONAL BACKGROUND OF RESPONDENTS


	Educational background
	Frequency
	Percentage (%)

	OND
	49
	49

	HND
	51
	51

	Total
	100
	100


Source: Field survey, 2025
From the table above, it shows that 49 representing 49% are OND holder, while 51 representing 51% are HND holder.


TABLE 4.4: INSTITUTE OF RESPONDENTS


	Marital Status
	Frequency
	Percentage (%)

	IICT
	43
	43

	IFMS
	16
	16

	IAS
	15
	15

	IES
	8
	8

	IOT
	18
	18

	Total
	100
	100


Source: Field survey, 2025
From the table above, it shows that 43 of the respondents representing 43% are IICT, 16 representing 16% are IFMS, 15 representing 15% are IAS, 8 representing 8 are IES, while the remaining 18 representing 18% falls under IOT.
SECTION B
This section attempt is to find out the effect of Hip-Hop music on Nigerian youth using a case study of Kwara State Polytechnic.
QUESTION 1: Kwara State Polytechnic Students are more likely to engage in social activism after listening to hip-hop music?
TABLE 4.7

	Response
	Frequency
	Percentage (%)

	Strongly agree
	29
	29

	Agree
	21
	21

	Strongly Disagree
	11
	11

	Disagree
	26
	26

	No Idea
	13
	13

	Total
	100
	100



Source: Field survey, 2025
The table above shows that 29 of the respondents representing 29% strongly agree that Kwara State Polytechnic Students are more likely to engage in social activism after listening to hip-hop music, 21 representing 21% agreed, 11 representing 11%
Strongly disagree, 26 representing 26% disagreed while 13 representing 13% claimed to have no Idea as regard the proposed question.
QUESTION 2: Listening to hip-hop music affect the academic performance of Kwara State Polytechnic Students?
TABLE 4.7

	Response
	Frequency
	Percentage (%)

	Strongly agree
	27
	27

	Agree
	31
	31

	Strongly Disagree
	9
	9

	Disagree
	23
	23

	No Idea
	10
	10

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 27 of the respondents representing 27% strongly agree that listening to hip-hop music affect the academic performance of Kwara State Polytechnic Students, 31 representing 31% agreed, 9 representing 9% strongly disagree, 23 representing 23% disagreed while 10 representing 10% claimed to have no Idea as regard the proposed question.      
QUESTION 3: There is a correlation between hip-hop music consumption and substance abuse among Kwara state Polytechnic Students?
TABLE 4.8

	Response
	Frequency
	Percentage (%)

	Strongly agree
	17
	17

	Agree
	33
	33

	Strongly Disagree
	10
	10

	Disagree
	25
	25

	No Idea
	15
	15

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 17 of the respondents representing 17% strongly agree that there is a correlation between hip-hop music consumption and substance abuse among Kwara state Polytechnic Students, 33 representing 33% agreed, 10 representing 10% strongly disagree, 25 representing 25% disagreed, while 15 representing 15% claimed to have No Idea regarding the proposed question.
QUESTION 4: Kwara state polytechnic students do perceive hip-hop music as a reflection of their cultural identity?
TABLE 4.9

	Response
	Frequency
	Percentage (%)

	Strongly agree
	26
	26

	Agree
	15
	15

	Strongly Disagree
	15
	15

	Disagree
	29
	29

	No Idea
	15
	15

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 26 of the respondents representing 26% strongly agree that Kwara state polytechnic students do perceive hip-hop music as a reflection of their cultural identity, 15 representing 15% agreed, 15 representing 15% strongly
Disagree 29 representing 29% disagree, while 15 representing 15% had no idea of the proposed question.
QUESTION 5: Exposure to hip-hop music impact the attitudes of Kwara state polytechnic students towards authority figures?
TABLE 4.10
	Response
	Frequency
	Percentage (%)

	Strongly agree
	24
	24

	Agree
	21
	21

	Strongly Disagree
	18
	18

	Disagree
	16
	16

	No Idea
	21
	21

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 24 of the respondents representing 24% strongly agree that Exposure to hip-hop music impact the attitudes of Kwara state polytechnic students towards authority figures, 21 representing 21% agreed, 18 representing 18% strongly disagree, 16 representing 16% disagree while 21 representing 21% had no idea of the proposed question.
QUESTION 6: Kwara state polytechnic students are more likely to engage in entrepreneurial activities inspired by hip-hop culture?
TABLE 4.11

	Response
	Frequency
	Percentage (%)

	Strongly agree
	22
	22

	Agree
	20
	20

	Strongly Disagree
	14
	14

	Disagree
	35
	35

	No Idea
	13
	13

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 22 of the respondents representing 22% strongly agree that Kwara state polytechnic students are more likely to engage in entrepreneurial activities inspired by hip-hop culture, 20 representing 20% agreed, 14 representing 14% strongly disagree, 35 representing 35% disagree while 13 representing 13% had no idea to the proposed question.
QUESTION 7: The portrayal of gender roles in hip hopmusic influence the behavior of kwara state polytechnic students?
TABLE 4.12

	Response
	Frequency
	Percentage (%)

	Strongly agree
	24
	24

	Agree
	20
	20

	Strongly Disagree
	28
	28

	Disagree
	18
	18

	No Idea
	10
	10

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 24 of the respondents representing 24% strongly agree that The portrayal of gender roles in hip-hop music influence the behavior of kwara state polytechnic students, 20 representing 20% agreed, 28 representing 28% strongly disagree, 10 representing 10% disagreed while 10 representing 10% had no idea of the proposed question.
QUESTION 8: Kwara state polytechnic students are more likely to express themselves creatively through art forms after being exposed to hip-hop music?
TABLE 4.13

	Response
	Frequency
	Percentage (%)

	Strongly agree
	14
	14

	Agree
	23
	23

	Strongly Disagree
	17
	17

	Disagree
	28
	28

	No Idea
	18
	18

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 14 of the respondents representing 14% strongly agree Kwara state polytechnic students are more likely to express themselves creatively through art forms after being exposed to hip-hop music, 23, representing 23% agreed, 17 representing 17% strongly disagree, 28 representing 28% disagree, while 18 representing 18% claimed to have no idea of the proposed question.
QUESTION 9: The explicit content in hip-hop music affect the moral values of kwara state polytechnic students?
TABLE 4.14

	
	Response
	Frequency
	Percentage (%)

	Strongly agree
	14
	14

	Agree
	23
	23

	Strongly Disagree
	28
	28

	Disagree
	17
	17

	No Idea
	18
	18

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 14 of the respondents representing 14% strongly agree that the explicit content in hip-hop music affect the moral values of kwara state polytechnic students, 23 representing 23% agreed, 28 representing 28% strongly
Disagree, 17 representing 17% disagree while 18 representing 18% had no idea to the proposed question.
QUESTION 10: Kwara state polytechnic students are influenced by the socio- economic messages conveyed in hip-hop music?
TABLE 4.15

	Response
	Frequency
	Percentage (%)

	Strongly agree
	22
	22

	Agree
	19
	19

	Strongly Disagree
	20
	20

	Disagree
	21
	21

	No Idea
	18
	18

	Total
	100
	100


Source: Field survey, 2025

The table above shows that 22 of the respondents representing 22% strongly agree that: Kwara state polytechnic students are influenced by the socio-economic messages conveyed in hip-hop music, 19 representing 19% agreed, 20 representing 20% strongly disagree, 21 representing 21% disagree while 18 representing 18% had no idea to the proposed question.




QUESTION 11: Hip-hop music contribute to the empowerment of kwara state polytechnic students from marginalized communities?
TABLE 4.16

	Response
	Frequency
	Percentage (%)

	Strongly agree
	15
	15

	Agree
	25
	25

	Strongly Disagree
	18
	18

	Disagree
	21
	21

	No Idea
	21
	21

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 15 of the respondents representing 15% strongly agree that Hip-hop music contribute to the empowerment of kwara state polytechnic students from marginalized communities, 25 representing 25% agreed, 18
Representing 18% strongly disagree, 21 representing 21% disagree, while 21 representing 21% had no idea of the proposed question.
ESTION 12: Kwara state polytechnic students are more inclined to participate in community activism after engaging with hip-hop music?
TABLE 4.17

	Response
	Frequency
	Percentage (%)

	Strongly agree
	26
	26

	Agree
	9
	9

	Strongly Disagree
	27
	27

	Disagree
	22
	22

	No Idea
	13
	13

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 26 of the respondents representing 26% strongly agree that Kwara state polytechnic students are more inclined to participate in community activism after engaging with hip-hop music, 9 representing 9% agreed, 27 representing 27% strongly disagree, 22 representing 22% disagree, while 13 representing 13% had no idea of the proposed question.
QUESTION 13: Exposure to hip-hop music influence the language and slang used by kwara state polytechnic students?
TABLE 4.18


	Response
	Frequency
	Percentage (%)

	Strongly agree
	19
	19

	Agree
	32
	32

	Strongly Disagree
	26
	26

	Disagree
	10
	10

	No Idea
	13
	13

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 19 of the respondents representing 19% strongly agree that Exposure to hip-hop music influence the language and slang used by kwara state polytechnic students, 32 representing 32% agreed, 26 representing 26%
Strongly disagree, 10 representing 10% disagree, while 13 representing 13% had no idea of the proposed question.
QUESTION 14: Kwara state polytechnic students are more likely to aspire to careers in the music industry due to their exposure to hip-hop music?
TABLE 4.19

	Response
	Frequency
	Percentage (%)

	Strongly agree
	11
	11

	Agree
	16
	16

	Strongly Disagree
	16
	16

	Disagree
	43
	43

	No Idea
	14
	14

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 11 of the respondents representing 11% strongly agree that Kwara state polytechnic students are more likely to aspire to careers in the music industry due to their exposure to hip-hop music, 16 representing 16% agreed, 16 representing 16% strongly disagree, 43 representing 43% disagree, while 14 representing 14% had no idea of the proposed question.
QUESTION 15: Kwara state polytechnic students are more politically engaged as a result of themes addressed in hip-hop music?
TABLE 4.20

	Response
	Frequency
	Percentage (%)

	Strongly agree
	18
	18

	Agree
	10
	10

	Strongly Disagree
	22
	22

	Disagree
	38
	38

	No Idea
	12
	12

	Total
	100
	100


Source: Field survey, 2025
The table above shows that 18 of the respondents representing 18% strongly agree that Kwara state polytechnic students are more politically engaged as a result of themes addressed in hip-hop music, 10 representing 10% agreed, 22 representing 22% strongly disagree, 38 representing 38% disagree, while 12 representing 12% had no idea of the proposed question.
4.3	DISCUSSION OF FINDINGS
The effect of Hip-Hop music on Nigerian youth is a multifaceted topic that warrants careful exploration. Through a comprehensive analysis of various studies and observations, several key findings have emerged. Firstly, Hip-Hop music serves as a powerful medium of expression for Nigerian youth, allowing them to articulate their experiences, frustrations, and aspirations. This genre often resonates with the realities of urban life, addressing issues such as social inequality, political corruption, and economic hardships, which are particularly relevant to the Nigerian context.
Moreover, Hip-Hop culture has become deeply ingrained in the lifestyle of Nigerian youth, influencing not only their musical preferences but also their fashion, language, and social behavior. The adoption of Hip-Hop aesthetics, including baggy clothing, street slang, and graffiti art, reflects a desire for identity and belonging among Nigerian youth, who often find solace and solidarity in the global Hip-Hop community.
Overall, the effect of Hip-Hop music on Nigerian youth is complex and nuanced, encompassing both positive and negative dimensions. While it provides a platform for creative expression and cultural identity, it also poses challenges in terms of its impact on social values and behavior. Thus, further research and dialogue are necessary to fully understand and address the implications of Hip-Hop music on the well-being and development of Nigerian youth.

















CHAPTER FIVE
SUMMARY, CONCLUSION AND RECOMMENDATIONS
5.4 SUMMARY
The influence of Hip-Hop music on Nigerian youth is a topic of significant complexity and importance. This musical genre serves as a powerful outlet for self-expression, allowing young Nigerians to articulate their experiences and aspirations within the context of urban life. It has become deeply intertwined with their cultural identity, shaping not only their musical preferences but also their fashion and social behavior. However, alongside its positive aspects, Hip-Hop music also presents challenges, as some lyrics glorify materialism, violence, and substance abuse. Moreover, the commercialization of Hip-Hop culture risks diluting its original message of empowerment and social resistance. Understanding the multifaceted impact of Hip-Hop music on Nigerian youth requires further research and dialogue to navigate its complexities and harness its potential for positive social change.
5.5 CONCLUSION
The effect of Hip-Hop music on Nigerian youth is a dynamic interplay of cultural expression, social influence, and personal identity. While Hip-Hop provides a platform for artistic creativity and a voice for marginalized communities, it also presents challenges in terms of its portrayal of certain themes and its commercialization. The nuanced nature of this influence underscores the importance of fostering critical media literacy among Nigerian youth, empowering them to engage with Hip-Hop music in a discerning and reflective manner. Moreover, efforts to promote alternative narratives within the Hip-Hop genre that emphasize positive values and social empowerment can contribute to a more balanced and constructive impact on Nigerian youth. By recognizing and addressing both the strengths and limitations of Hip-Hop music, stakeholders can work towards harnessing its potential as a catalyst for positive social change and youth development in Nigeria.
5.6 RECOMMENDATIONS
To navigate the complex influence of Hip-Hop music on Nigerian youth, several recommendations can be considered. Firstly, there is a need for comprehensive media literacy programs tailored to the specific socio-cultural context of Nigeria. These programs should equip young people with the critical thinking skills necessary to deconstruct the messages and images portrayed in Hip-Hop music and media, enabling them to make informed choices about their consumption.
Additionally, stakeholders including educators, parents, and community leaders should actively engage with young people in discussions about the positive and negative aspects of Hip-Hop culture. By creating open and non-judgmental spaces for dialogue, these stakeholders can provide guidance and support to youth in navigating the complexities of Hip-Hop influence.
Furthermore, there is a call for the promotion of alternative narratives within the Hip-Hop genre that emphasize positive values such as social justice, community empowerment, and personal resilience. This can be achieved through support for local artists who produce socially conscious Hip-Hop music, as well as through initiatives that showcase the diversity of voices within the Nigerian Hip-Hop scene.
Finally, there is a need for greater collaboration between the government, civil society organizations, and the entertainment industry to address systemic issues such as poverty, inequality, and access to education and employment opportunities. By addressing the root causes of social problems, stakeholders can create an enabling environment for positive youth development, thereby mitigating the negative effects of Hip-Hop music on Nigerian youth.
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[bookmark: _GoBack]QUESTIONNAIRE KWARA STATE POLYTECHNIC
INSTITUTE OF INFORMATION AND COMMUNICATION TECHNOLOGY DEPARTMENT OF MASS COMMUNICATION
EFFECT OF HIP-HOP MUSIC AND VIDEO ON NIGERIAN YOUTH (A CASE STUDY OF KWARA STATE POLYTECHNIC, ILORIN)
Dear Respondents,
I Asimiyu Usman Oladimeji, final year students of Mass Communication Department, in Kwara State Polytechnic, I conducting research on the study “Effect of Hip-Hop music and video on Nigerian Youth” (A Case Study of Kwara State Polytechnic Ilorin)
Please be informed that any information obtained from you shall be treated with utmost anonymity. Tick (√) in the appropriate boxes provided.
SECTION A

1. Sex:	Male	(   )	female ( )
2. Age:	18 – 20 years ( )	21 – 23 years ( )	24 years and above (  )
3. Marital Status: Single ( )	Married ( )	Others ( )
4. Educational Qualification:	ND ( )	HND ( )
5. Institute:   IICT ( )	IFMS ( )	IAS ( )	IES ( )	IOT ( )
SECTION B

Kindly pick the appropriate answer:

Strongly Agree (SA), Agree (A), Neutral (N), Disagree (D), Strongly Disagree (SD)

	S/N
	QUESTIONS
	SA
	A
	N
	D
	SD

	6.
	Kwara State Polytechnic Students are more likely to engage in social activism after listening to hip-hop music?
	
	
	
	
	

	7.
	Listening to hip-hop music affect the academic performance of Kwara State Polytechnic Students?
	
	
	
	
	

	8.
	There is a correlation between hip-hop music consumption and substance abuse among Kwara State Polytechnic Students?
	
	
	
	
	




	9.
	Kwara State Polytechnic Students do perceive hip- hop music as a reflection of their cultural identity?
	
	
	
	
	

	10.
	Exposure to hip-hop music impact the attitudes of Kwara State Polytechnic Students towards authority figures?
	
	
	
	
	

	11.
	Kwara State Polytechnic Students are more likely to engage in entrepreneurial activities inspired by hip- hop culture?
	
	
	
	
	

	12.
	The portrayal of gender roles in hip-hop music influence the behavior of Kwara State Polytechnic Students?
	
	
	
	
	

	13.
	Kwara State Polytechnic Students are more likely to express themselves creatively through art forms after being exposed to hip-hop music?
	
	
	
	
	

	14.
	The explicit content in hip-hop music affect the moral values of Kwara State Polytechnic Students?
	
	
	
	
	

	15.
	Kwara State Polytechnic Students are influenced by the socio-economic messages conveyed in hip-hop music?
	
	
	
	
	

	16.
	Hip-hop music contribute to the empowerment of Kwara State Polytechnic Students from marginalized communities?
	
	
	
	
	

	17.
	Kwara State Polytechnic Students are more inclined to participate in community activism after engaging with hip-hop music?
	
	
	
	
	

	18.
	Exposure to hip-hop music influence the language and slang used by Kwara State Polytechnic Students?
	
	
	
	
	

	19.
	Kwara State Polytechnic Students are more likely to aspire to careers in the music industry due to their exposure to hip-hop music?
	
	
	
	
	

	20.
	Kwara State Polytechnic Students are more politically engaged as a result of the themes addressed in hip-hop music?
	
	
	
	
	



